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Introduction 


Adi Sankaracarya, also reverentially called Sankara 
bhagavatpada, who propounded and developed the 
philosophy of advaita (Monism), has composed this 
exquisite hymn in praise of Lord Visnu. Describing the 
limbs of Visnu from toe to head, he prays for moksa 
(salvation). Consisting of 52 verses composed in the 
Metre of grandeur, sragdhara, the hymn vividly brings 
out the poet in the philosopher. 


Scholars are generally agreed that Sankaracarya 
lived around the eighth century AD. His main 
philosophical works are in the form of commentaries 
to the principal Upanisads, Brahmas@tra and the 
Bhagavadgita.A large number of independent works 
on advaita and a large number of hymns in praise of 
deities are traditionally attributed to him.It is difficult to 
categorically say which among them were written by 
him. Sri Parnasarasvati has written a commentary, 
“Bhaktimandakin?’, on this hymn and my translation is 
heavily dependant on this commentary. 


The text of the hymn is accompanied by anvaya 
(prose-order) in Sanskrit and translation in English, 


Fasoyaranieeneedea aa 
5 


with Notes wherever required.To enable those who 
may not be familiar with the Devanagari script to 
savour this hymn, the text and anvaya are also given 
in Roman script as per IAST standard. 


GS S Murthy 


March,2019 


Visnupadadikesantastotram 


FasopqraniaheaedeasaA 


| MT: 
|fearsoporarica ene tectaa| 


Lord Visnu, with his bow Sarnga slinging over the 
shoulder, holds in his four hands Paficajanya the 
conch, Sudarsana the disc, Nandaka the sword, and 
Kaumodaki, the mace. He has as his vehicle Garuda, 
the chief of the feathered race and as his seat 
Ananta, the chief of snakes. He has as his consorts 
Sridevi and Bhidew\. After praying to Visnu’s 
weapons, his vehicle, his seat and his consorts Sri 
Sankara prays to each of the parts of Visnu’s divine 
form starting from his feet [padadi] and ending in the 
hair[kesanta] on his head. 

Sri Sankara first prays to Paficajanya, the conch. 
aeasrasparey pada Ret FA ey faery 
Araraeeareygnrreeraiera Tartraretes faster | 
qraest: WSaater: F fefaqaperart: Rael Fa 
eearisiicctaeatansrara HEARTS: 8 i 
Heaz:: TEs Paar faa SF aecatrerd aT Paraatct 
Aroma: TSaTySa et Taarararay Sa aanie a: 
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PRT: Wodated: ARetaeateraerac: 
fete aaorardet: Fa: fortatet: HEAL Tae aT: TAT 


laksmibharturbhujagre krtavasati sitam yasya ropam 
visalam 

niladrestungasmgasthitamiva rajaninathabimbam 
vibhati | 

payannah pancajanyah sa ditisutakulatrasanaih 
pUrayan svaih 
nidhvanairniradaughadhvaniparibhavadairambaram 
kamburajah i 1 1 

anvayah: yasya viSalam sitam ropam laksmibhartuh 
bhujagre krtavasati niladreh tungaSmgasthitam 
rajaninathabimbam iva vibhati sah kamburajah 
pancajanyah niradaughadhvaniparibhavadaih 
ditisutakulatrasanaih svaih nidhvanaih ambaram 
purayan nah payat | 


May Pafcajanya the king of conches, whose sound 
surpasses the sound of thunder and which terrifies 
the clan of the daityas protect us. Positioned in the 
hand of Visnu, Laksmi’s protector, the broad white 
Paficajanya resembles the moon at the peak of 
Niladri, the blue mountain. 


FISopoTaniep eae AA, 
9 
Notes: Sri Sankara starts the hymn uttering the 
auspicious name of Laksmi, who bestows things 
auspicious to her devotees. The sound of the conch is 
“om”, the sacred chant. Paficajanya also signifies 
$abdabrahma. Niladri, blue in colour, is a mythical 
mountain to the north of meru. As Visnu is blue or dark 
in colour the comparison of the conch in his hand to 
that of moon at the peak of Niladri is apt. 


Having first prayed to paficajanya the conch, which is 
a representation of Sabdabrahma, Sri Sankara now 
prays to the most important weapon of Visnu, namely 
the disc, Sudarsana, which represents the kalacakra, 
the wheel of time: 

eqiedetaniedaed uare TWA Aaa TTA 
aedeall fagdaean fare fazer eat TATRMITAL 11 2 
Heat: LA: TET FASTA MOTH HGIAA CAA 
PTAA HTE:, Ud HT taerdea Uhlerd A Hed (4c) 
HSU eNA WA MAT , THA: Ad TATRA 
faraacqan fefrstae Tag FTUN FTN am faye ea 
ered at fact | 
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ahuryasya svarupam ksanamukhamakhilam sdrayah 
kalametam 

dhvantasyaikantamantam yadapi ca paramam 
sarvadhamnam ca dhama | 

cakram 
taccakrapanerditijatanugaladraktadharaktadharam 
SaSvanno viSvavandyam vitaratu vipulam Sarma 
gharmamsusobham | 2 11 

anvayah: sUrayah yasya svarupam ksanamukham 
akhilam etam kalam ahuh, yat api dhvantasya 
ekantam antam (yat) sarvadhamnam paramam 
dhama ca , cakrapaneh tat gharmamsusobham 
visvavandyam ditijatanugaladraktadharaktadharam 
cakram vipulam Sarma SaSvat no vitaratu | 


Let the Cakrapani’s disc, whose edge is red with the 
flow of blood from the bodies of daityas, which has 
the lustre of the sun and which is worshipped by all, 
which is the ultimate end of all darkness, which is the 
ultimate abode of all energy and which sages 
consider as the form of Entire Time starting from the 
shortest instance of a ksana, forever dispense to us 
bounteous happiness. 


FasopoTaniep eaten aA 
11 
Notes: The concept of Sudarsana cakra as a 
representation of kalacakra is indeed very apt. There 
is nothing which is not annihilated by Time and 
nothing can survive its onslaught. Time only proves 
that Truth prevails over untruth. One twelfth part of a 
muharta is ksana. One thirtieth of a full day is 
muhdorta. 


Sri Sankara prays to Sarnga,Visnu’s bow: 
HeAeTAN AGN Shea aI ae ATCA ALT 

WeATe AAA AAMT ATTAIN: FA: | 

aa HedAeaNNpaayaet CER PTEGRATE: 
ucaeUea yet Waa AT: HIAHET 1 3 
Hedg:: PacHetedaetit aftsrarraarararearaag 
AAAI: AAA HNGAAIe HEGA FeOM:, 
PAPE ferarareany:, Prarectas AHI: aan:, 
FRNASHNAG: HEAT HCA | 


avyannirghataghoro 
haribhujapavanamarsanadhmatamurteh 

asman vismeranetratridasanutivacahsadhukaraih 
sutarah | 

sarvam samhartumicchorarikulabhuvanam 


spharavispharanadah 
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samyatkalpantasindhau Sarasalilaghatavarmucah 
karmukasya ti 3 I 

anvayah: samyatkalpantasindhau 
haribhujapavanamarsanadhmatamourteh 
Sarasalilaghatavarmucah,:sarvam arikulabhavanam 
samhartum icchoh, karmukasya nirghataghorah, 
tridaSanutivacahsadhukaraih sutarah, 
spharavispharanadah asman avyat | 


May the sound of the expanding twanging of the bow, 
whose high pitch is accompanied by the “well done” 
exclamations of the praising devas protect us. The 
twanging sound is like that of thunder in the 
pralaya-like battle emanating from clouds made of 
streams of arrows, which are like water and the arm 
of Narayana acts as the wind which drives the 
clouds. 

Notes: The construction of the verse and the 
metaphor are both complex and the commentator 
Says SO. Sankaracarya imagines the battle scene 
where Narayana is using his bow continuously against 
the asuras. During the battle, devas are exclaiming, 
“sadhu, sadhu” and the twang of the bow is heard as 
high pitched sound amidst the din. The sound is like 


TA SOpoTa erp eA AA, 
13 
that of thunder during the deluge at the end of a 
kalpa. The stream of arrows is like the cloud and the 
arm of Narayana is the wind which is driving the 
cloud. 


Sankaracarya now meditates on the sword Nandaka: 


qevyayaaren Arete afeeareead AEA Alc | 

ats AAAS SINT TT: MTA EAT eA 
PACMACS FAAYAAATAA aKa Teal 7 1 ¥ 
HEAT: FENY AAA HATA ACTA 
SUA TET ALS: HEAT aie Fa Algae TAA 
A: TAMPA AMT: MOT AAA oT: 
AAA AM Ace: Ara: a: Toc Meaeara FA | 


jimataSyamabhasa muhurapi bhagavadbahuna 
mohayanti 

yuddhestiddhiyamana jhatiti tatidivalaksyate yasya 
maurtih | 
so'sistrasakulaksatridaSaripuvapuhSonitasvadatrpto 
nityanandaya bhayanmadhumathanamanonandano 
nandako nah 1 4 Il 

anvayah: yuddhesu jimatasyamabhasa 
bhagavadbahuna jhatiti uddhiyamana yasya mortih 
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muhurapi tatit iva mohayanti laksyate sah 
trasakulaksatridaSaripuvapuhSonitasvadatrptah 
madhumathanamanonandanah nandakah nah 


nityanandaya bhuyat | 


May the sword Nandaka which is satiated with the 
taste of the blood from the bodies of daityas who have 
eyes full of fear and which (thus) pleases (the slayer 
of madhu) Lord Visnu be for our eternal bliss. The 
sword while being swiftly moved in the battles by the 
Lord’s arm which has the blue luster of a cloud 
causes confusion like lightning. 

Notes: Nandaka signifies the sword of Supreme 
Knowledge by which a devotee cuts asunder avidya. 
The flashes of the moving sword against the blue hue 
of the Lord are compared to that of lightning in the 
blue clouds. 


Now the poet prays to Kaumodakti, the mace which 
represents buddhi, intellect: 

PAO AM: HLHHAA ees ETAT 

AFIT fruant watt a Geet Get AT IGT 
iat Qcanandnarica aeareraret 

PTA CICA brea Wierd afaaaney Haak at: 4 1 


Tasopqraniea ene deaar 
15 
Heat: ARN: LHASA HLTA FETA, HATHRT 
BRAGA HY Kea, AT VITA aera at HET, 
ccastaraHaaiea Aiearertetal Wate, 
AeaieepTea HEA aHlAreacht GAA Fa a: HAA TEM 


kamrakara murareh karakamalatalenanuragadgrhita 
samyagvrtta sthitagre sapadi na sahate darsanam ya 
paresam | 

rajanti daityajivasavamadamudita lohitalepanardra 
kamam diptamsukanta pradisatu dayitevasya 
kaumodaki nah 1 5 I 

anvayah: murareh karakamalatalena anuragat grhita, 
kamrakara samyagvrtta agre sthita, ya paresam 
darsanam sapadi na sahate, 
daityajivasavamadamudita lohitalepanardra rajanti, 
diptamSukanta asya kaumodakt dayita iva nah 


kamam pradisatu | 


May Kaumodaki (the mace) of Mura’s foe (Murari) 
which he holds tenderly in the palm of his lotus-like 
hand, which is perfectly spherical and has an 
appealing shape, which stays in front and which does 


not at once tolerate the sight of enemies, which 
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rejoices by (drinking) the liquor of daityas’ blood, 
which is wet by the smear of blood, which is shining, 
which appears pleasing because of the brilliance of its 
rays, bestow us our wish like a beloved who bestows 
amorous favour: a beloved who has a shapely figure 
and is held tenderly by hand, who has right character, 
who is ever present in front, who does not tolerate the 
presence of others, who is enjoying the intoxication 
arising out of liquor, who is moistened with a red 
ointment and the border of whose dress is glowing. 
Notes: The translation is woefully inadequate to bring 
out the flavour of double entendre employed by the 
acarya. The literary embellishment called Slesalankara 
consists in using appropriate words having double 
meanings which are applicable to upamana, the 
object to which a thing or action is compared as well 
as the thing or action itself, upameya. To explain:- 
kamrakara= of fine shape, having a shapely figure; 
Samyagvrtta= nicely spherical, has right character; 
paresam= of enemies, of others; 
daityajivasavamadamudita= enjoying the intoxication 
caused by the liquor-like blood of daityas, enjoying 
the intoxication caused by “daityajivasava’”: 
lohitalepanardra= wet with the smear of blood. 


FasopqraniedenedearaA 
17 
moistened by red ointment; diptamsukanta= (dipta 
am$u kanta) pleasing by the brilliant rays, (dipta 
am$uka anta) the border of whose dress is glowing. 
kamamz= wish, amorous desire. 


Now he prays to Garuda, Visnu’s vehicle and banner 
BY AAMT ASAT FT LAAT ACTSAT 
G Medea Waa: CAAT aT: Tate | 
ASAE US SUS A ieaH Maa NAA SHIS HAA, 

~ a i 
aed DeClAa a GaaaHAaeaat FIA i & 
Hea: A: THT FAVAMTOTI A: BT: AaAahIAST: F, TA 
APadecd Ud Hea: Saas: FATA Teller, 
PSTeqVS SqusAe aH Maan FAISHIS HATTA 

Bo) ) iia 7 Sa 
(a>ad+q0S 
+FH+qUS+ Tta+ P+ TATA + ISH + HgTe + HILAA) 


yo visvapranabhitastanurapi ca 
hareryanaketusvarupo 

yam sancintyaiva sadyah 
svayamuragavadhivargagarbhah patanti | 
caficaccandorutundatrutitaphanivasaraktapankankitas 


yam 
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vande chandomayam tam 
khagapatimamalasvamavarnam Ssuparmam I 6 II 
anvayah: yah tanurapi visvapranabhitah hareh 
yanaketusvarUpah ca, yam saficintya eva sadyah 
uragavadhigarbhah svayam patanti, 
caficaccandorutundatrutitaphanivasaraktapankankitas 
yam (cancat+canda 
+uru+tunda+trutita+phani+vasatrakta+pankatankitat 
asyam), chandomayam amalasvarnavarnam tam 
khagapatim suparnam vande | 


| bow to Suparna, the king of birds who is the vedas 
personified and who is stainless and golden in colour, 
who is the breath of pranava ( 34), and who though 
small in size is the vehicle as well as the banner of 
Hari. The very thought of him causes snake maids to 
abort the foetuses. His face is smeared with the slush 
of blood and marrow of snakes as he snaps them 
asunder with his wide open violently shaking beak. 
Notes: Garuda is considered vedatma. visva can be 
interpreted as omkara and therefore he is viSvaprana. 


Now the prayer is to Ananta, the king of serpents, 
who is the seat of Visnu: 


19 > 4 Ticrer sale Tal 
fasunfaeaearey Tarantula 

Uisated: Mase: FafaAarae: Hades aaa: | 

Tal fALaEA MATH HAAR RIAA: TWIGS 

Toa: Aaa AHAaATAAT We ALAN aT: 11 
rag: faaearey PAs: Taare Aap Heaa F: 
AHA: FAPAAAAM: AAALT AGA: TALACS AMAT AAT 
aHARGaaA: Weed Saat: Aaa AHatassard 
HANA: Hele: AF: UC | 


visnorviSvesvarasya 
pravaraSayanakrtsarvalokaikadharta 

so'nantah sarvabhitah prthuvimalayasah 
sarvavedaisca vedyah | 

pata visvasya sasvatsakalasuraripudhvamsanah 
papahanta 

sarvajfiah sarvasaksi sakalavisabhayat patu 
bhogisvaro nah i! 7 Il 

anvayah:visvesvarasya visnoh pravarasayanakrt 
sarvalokaikadharta sah sarvabhutah 
orthuvimalayaSah sarvavedaisca vedyah visvasya 
sasvat pata sakalaripudhamsanah papahanta 
sarvajhah sarvasaks! sakalavisabhayat bhogiSvarah 


anantah nah patu! 
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May the Lord of serpents, Ananta, who acts as an 
exalted bed for Visnu, the Lord of the universe, protect 
us from the fear of all types of poison. He is the sole 
bearer of all the worlds, and has become everything. 
His glory is vast and unsullied. He is the one who has 
to be known through all the Vedas. He is the eternal 
protector of the universe. He is the destroyer of all 
enemies and all sins. He is omniscient and 
omnipresent. 

Notes: Ananta is the sole bearer of the universe as 
Visnu holds the universe in his belly. It is not very 
clear how some of the epithets which are more 
appropriate to Visnu himself are applicable to Ananta. 
The commentator is not much of a help. Scholars 
could explain perhaps. 


In the next two verses the sage meditates on Laksmi, 
the consort of Visnu: 

araptanene righ qaat at aéher Gar 

PVAG: Hea: Apars aad: He: SE: TAM: | 
prtegpaconre RaaeaRETENI areusaiay 
dee Area an Patafeaua Paz aL ¢ 
Heaqg:: WA SE AAS: Aa + 3+ + He + He: Tag:, 
were: Apert oad: HVA: Hers: Tat WAM: AI: 


fasorqreanenetedeaqA 


~~) 
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ey a, 

Heat FeGtCAcG+AeqheAdt+AN+Aat STFA 
Sees, ARB H SAA RATA HN: STF Fee 
ATA Seen ae | 


vagbhigauryadibhedairviduriha munayo yam 
yadiyaisca pumsam 

karunyardraih kataksaih sakrdapi patitaih sSampadah 
syuh samagrah | 
kundendusvacchamandasmitamadhuramukhambhoru 
ham sundarangim 

vande vandyamasesairapi 
murabhiduromandiramindiram tam 11 8 11 

anvayah: yam iha munayah 
vag+bhd+gauri+adi+bhedaih viduh, yadiyaih sakrdapi 
patitaih karunyardraih kataksaih pumsam samagrah 
Sampadah syuh Ca, 
kund+indu+svaccha+mandasmita+madhura+mukhat+ 
ambhoruham sundarangim, murabhid+uro+mandiram 


asesaih api vandyam tam indiram vande | 


| bow to Indira (Laksm1), the beautiful-limbed, who is 
known by the sages as Vagdevi, Bhidevi, Gauri etc, 
who is to be revered by everyone, who has the chest 
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of the slayer of Mura as her abode, and whose 
lotus-like face is made pleasant by her smile as white 
as the moon and Kunda flower. When her glances 
which are moist with compassion are cast on persons 
even once, they bring all the wealth. 

Notes: Sankaracarya quite clearly perceives Laksn/i, 
Bhadevi, Gauri, Sarasvati as different facets of the 
same Mother Goddess. The idea of Laksmi’s glances 
bestowing riches is amplified by Vedantadesika in his 
Sristuti, “ Fea FEAT lek fagrc ata Efececaaray TAT 
TEMACHCIAAL ded AVara:” “yasyam yasyam disi 
viharate devi drstistvadiya tasyam 
tasyamahamahamikam tanvate sampadoghah “ Oh 
Goddess, In whichever direction your glances are 
cast, in that direction torrents of wealth accumulate”. 


OI Ys Acasa et AHA Hel Aertel TE: 

Od A ACACIA Fas so | 

oat caret siert vepfeataaic faeagied earstay 
FasonfaearcAaea PATO Toren GUA 1k 1 
Hoag: UTE: Afeateetet HHA HY Acasa Ber 
Ye, Al AAA SEA AA TAA HMA Ba ta, 


TaSuToTan en eeaea aA 
23 
faeaerieaa faery faye fagarcHet: Faso: 
OTOL TOT 


ya site sattvajalam sakalamapi sada sannidhanena 
pumsah 

dhatte ya tattvayogaccaramacaramidam bhutaye 
bhutajatam | 

dhatrim sthatrim janitrim prakrtimavikrtim visvasaktim 
vidhatrim 

visnorvi$vatmanastam vipulagunamayim prananatham 
pranaumi 1 9 1 

anvayah: ya pumsah sannidhanena sakalam api 
sattvajalam sada site, ya tattvayogat idam caram 
acaram bhitajatam bhitaye dhatte, tam janitrim 
dhatrim sthatrim prakrtim avikrtim visvasaktim 
vidhatrim vipulagunamayim visvatmanah visnoh 


prananatham pranaumi | 


She forever gives birth to all the sat (living and the 
non-living) due to the presence of purusa (Narayana). 
As a consequence of the union with Him (Narayana), 
she holds all this moveable and the immoveable 
beings for (their) prosperity. She is the creator, the 
nurse and the supporter; she is the nature, the 
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unchanging, the energy of the universe, the bestower. 
| bow to her of abundant qualities who is the beloved 
of Visnu, the life-force of the universe. 

Notes: Laksmi is prakrti and Narayana is purusa. 
prakrti and purusa together cause and sustain the 
universe and all it contains. The oft-quoted verse of 
gita could be recalled, “AA aetHeasea AeA aH 
CNFACH) AHA: AAAA Tat Hala ANA u“ “mama 
yonirmahadbrahma tasmin garbhaM dadhamyaham | 
sambhavaH sarvabhUtanam tato bhavati bharata ||” 


Now the sage meditates on the particles of dust under 
the feet of Visnu: 

qrasquasrecd: wae vaqe Isa Sera: 

deat eg a Ata eygata aad aactratorast: | 

fact fers fel AAA SfedictellcAell a: 
qemereaisrenedudeteraa: Wad: WISH 11 Po 
T 

Heqy:: YT: HYAala: cepa: sod: FS yaH Bale 
asad, AA: Tahara: Feat ada aa EIeata 
7a, War GqQAlat eat Hster -GeH-eda-da-fetora: Urad: 


FasopoTariep elect aA 
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yebhyo'styadbhiruccaih sapadi padamuru tyajyate 
daityavargaih 
yebhyo dhartum ca mirdhna sprhayati satatam 
sarvagirvanavargah | 
nityam nirmdlayeyurnicitataramam! 
bhaktinighnatmanam nah 
oadmaksasyanghripadmadvayatalanilayah pamsavah 
papapankam 11 10 I 
anvayah: yebhyah asiyadbhih daityavargaih uccaih 
uru padam sapadi tyajyate, yebhyah 
sarvagirvanavargah murdhna dhartum satatam 
sprhayati ca, ami padmaksasya 
anghri-padma-dvaya-tala-nilayah pamsavah 
bhaktinighnatmanam nah papapankam nityam 
nicitataram nirmulayeyuh | 


May the dust particles present under the lotus-like 
feet of Visnu, the lotus-eyed thoroughly and 
continuously remove the slough of sin of ours who are 
subservient to him through devotion. The daityas 
jealous of (the power of) those dust particles quickly 
leave the exalted and wide place (of the sacred dust) 
while all the devas all the time desire to carry them on 


their head. 
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Notes: Daityas represent those who are evil in their 
behaviuor while devas represent the good and the 
devoted. The commentator raises a doubt how there 
could be dust particles under the Lord’s feet and 
answers that they are the pollen of flowers worn by 
the devas on their crowns. That mud is a good 
remover of slough is of course an observed fact. 


Now the prayer is directed to the lines under the feet 
of Visnu: 

TET Aare AVAL AAT ALAA AT CST: 
PEAT: FEAT: aT AG aaaAnAaIAT: | 
Geet AST el TALIA HA AMSAT: 
PHMTASAATA: HAAAAGA ATTA USHA: 1 8k 


Heqg:: HTTSAA: TALS HAC HAT 
PHaeaAGA WAT HASTA :, THAT: UOT: 
UPACUCSAT: FEepeeM: EAT: SS UGE 

FG alee Aaa ATOM: VG: a: ASTM ley GET: 


rekha 
lekhadivandyascaranatalagatascakramatsyadirdpah 
snigdhah stksmah sujata 
mrdulalitataraksaumasutrayamanah | 


Tasopqraniea ene dearaA 
27 
dadyurno mangalani bhramarabharajusa 
komalenabdhijayah 
kamrenamredyamanah kisalayamrduna panina 
cakrapaneh 1! 11 1 
anvayah: abdhijayah bhramarabharajusa komalena 
kamrena kisalayamrduna panina amredyamanah, 
cakrapaneh caranatalagatah cakramatsyadirupah 
snigdhah sGksmah sujatah 
mrdulalitataraksaumasitrayamanah rekhah nah 
mangalani dadyuh | 


May the fine soft and well formed lines under the feet 
of Cakrapani, which are in the shapes of wheel, fish 
etc. and which look like soft and graceful silk threads 
and which are being repeatedly massaged by 
Laksmi’s lovely hand which is soft as sprout and is 
accompanied by swarms of bees, bestow on us all 
that are auspicious. 

Notes: As the hands of Laksmi are fragrant, red and 
soft as tender sprout, bees crowd around them 
thinking that they are indeed tender sprouts! 
HTASAATA (Amredyamana ) has to be contextually 
interpreted as repeated touching or massaging, 
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although lexicon-meaning of Hrasa(amredana) is “a 


repeated word”. 


Sankaracarya now worships the feet of Visnu, when 
he straddled the universe as Vamana, the dwarf in 


vamanavatara: 


canta qisiexafaacat tersreree rat 2 II 
Hea: CAA HHA: TSA Neh qevsaareayy 
AeATG HRCA Hare aealta Brea dae sa 
TH, TM HAsO: BT: Hea: IaaeqeceUsrwany cut, 
Vet vatsttaxaterddaat TsHareres Orel a: TATA 


yasmadakramato dyam 
garudamanisilaketudandayamanat 

ascyotanti babhase surasaridamala vaijayantiva 

kanta | 

bhumistho yastathanyo 
bhuvanagrhabrhatstambhasobham dadhau nah 
patametau payojodaralalitatalau pankajaksasya padau 
n12 
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anvayah: dyam akramatah 
garudamanisilaketudandayamanat yasmat ascyotanti 
amala surasarit kanta vaijayanti iva babhase, tatha 
bhUmisthah yah anyah 
bhuvanagrhabrhatsthambhasobham dadhau, etau 
payojodaralalitatalau pankajaksasya padau nah patam 
| 


May the feet of Visnu, the lotus-eyed which are as soft 
as the inside of the lotus protect us. (During Vamana 
incarnation) when one of the feet was straddling the 
skies looking like a giant flag-staff made of emerald, 
the pure Ganga, the river of Gods, flowing from it 
looked like the flag. The other foot placed on the 
ground looked like a giant pillar of the house-like 
earth. 

Notes: In this verse the sage visualizes the scene 
when Vamana occupied the skies with one foot while 
his other foot was firmly placed on the earth. 


The sage continues his contemplation of Vamana 
avatara in this verse. 

HrpTAaaa Paha reared atratt 
area araeiteat qarqary fATSHIANHUTA 
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ATS STA ATATERTSAT F > 

arotecdsereat TAHT urease ean ued 
ae 
HhardeyI WearshoeeayA HEA AE: WTA SHA: | 


akramadbhyam trilokimasurasurapati tatksanadeva 
nitau 

yabhyam vairocanindrau yugapadapi 
vipatsampadorekadhama | 

tabhyam tamrodarabhyam 
muhurahamajitasyancitabhyamubhabhyam 
prajyaisvaryapradabhyam pranatimupagatah 
padapankeruhabhyam 11 13 11 

anvayah: trilokim akramadbhyam yabhyam 
asurasurapati vairocanindrau tatksanat eva yugapat 
api vipatsampadoh ekadhama nitau,tabhyam 
prajyaisvaryapradabhyam aficitabhyam ubhabhyam 
ajitasya padapankeruhabhyam aham muhuh 
pranatim upagatah | 


| repeatedly surrender to the unconquered Visnu's 
graceful two pink-soled lotus-like feet, which bestow 
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immense affluence and which while straddling the 
three worlds brought to Vairocani , the king of asuras 
and to Indra, the king of suras the pinnacle of 
misfortune and fortune simultaneously and together. 
Notes: During vamana avatara, Bali the king of asuras 
suffered utter humiliation and Indra regained his 
affluence. The commentator explains T#UTA 
(ekadhadma) as WI#TSAT (para kastha), which has 
been translated as “pinnacle”. In this hymn Visnu is 
often referred to as Ajita. 


Adi Sankara now contemplates on the infinite feet of 
Virat purusa, extolled in Purusasikta. 

HIM aIVATAVANAA Sasa TATA 

career faedsrr an fafaaacaatfaearafenran 
PASONARA ASAI: AAA AAIsEAMASHLETA: 
3-3) 

Hoag: Meat Tare TAs: AT: AHA: SAIC, aa a 
Hrafadddat: aaa: fasony: 3: fagaant sacar Asa: 
Heasy: siflasHeess: AAA HY AH: HE | 
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yebhyo vamascaturthascaramata udabhidadisarge 
prajanam 

sahasri capi samkhya prakatamabhihita sarvavedesu 
yesam | 

vyapta visvambhara 
yairativitatatanorvisvamortervirajo 

visnostebhyo mahadbhyah satatamapi 
namo'stvamghripankeruhebhyah 11 1411 

anvayah: adisarge prajanam caturthah varnah 
yebhyah udabhtt, api ca yesam sahasri samkhya 
sarvavedesu prakatam abhihita, ativitatatanoh 
visvamurteh visnoh yaih visvambhara vyapta tebhyah 
mahadbhyah amghripankeruhebhyah satatam api 
namahb astu | 


All the time let there be salutations to Visnu's 
innumerable great lotus-like feet which occupied the 
whole of the earth, while Visnu as Viratpurusa 
spanned the whole universe. All the Vedas have 
indeed clearly proclaimed the infinitude of those feet 
and from those feet were born the fourth varna of the 
peoples at the time of Primeval Creation. 

Notes: The sage visualizes the viratpurusa of 
Purusasukta and prays to the infinite feet of that 
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Viratourusa. "Sahasra" although means one thousand 
really denotes the innumerable. 


Taso: Waaaaray eA aA asta Wot AT 
UTotaeta Te eHsteraHCrpieearaMy Sere 

FA ASAE a aera aet: TAaAey AAA 
ACUTSIGAAAGA AAAS ASTM AST AAA i 
1 

Heaa:: Taso: Teqaaey faAeaeaA Masa, AT 
THhaey BAAS HAS HA LEM See SF Wc, AT 
EAHA Hierorarr Aer: AAT fey FASATATETCT 
ASTM fet Gea | 


visnoh padadvayagre vimalanakhamanibhrajita rajate 
ya 

rajivasyeva ramya himajalakanikalamkrtagra dalali | 
asmakam 
vismayarhanyakhilajanamanahprarthantyan| seyam 
dadyadadyanavadya tatiratirucira 
mangalanyangulinam i 15 11 

anvayah: visnoh padadvayagre 
vimalanakhamanibhrajita, ya rajivasya 
himajalakanikalankrta ramya dalali iva rajate, sa iyam 
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adya anavadya atirucira angulinam tatih asmakam 
akhilajanamanahprarthantyani vismayarhani 
mangalani dadyat | 


May the faultless pre-eminent enchanting line of toes, 
at the tip of Visnu’s feet, give us amazing good luck 
worthy of being prayed for by all. The line of toes 
looks resplendent with the spotless gem-like nails 
resembling a string of lotus petals resplendent with 
dew drops (at their tips). 


Now the prayer is directed to the row of toe-nails of 
Visnu: 

TEM ESCATACTA WAPAAART: Bade cM aed: 
Beal: MerglpararecanyeNpaneanadhaed: | 

Ol Hea: Ufatat Prasat HIE Bees: 
USAT ALIA MUA AAA LIHAT ATA 1 Et 
Heqg:: Heal: HAT: Weve: TEMA HAART 

OT DFAT-AS-HY-DHT AHA: ALOTeAoAM: ALTA 
ARTA Thay UTAH FT: STA | 


yasyam drstvamalayam pratikrtimamarah 
sambhavantyanamantah 
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sendrah 
sandrikrtersyastvaparasurakulaSamkayatamkavantah | 
sa sadyah satirekam sakalasukhakarim sampadam 
sadhayennah 

caficaccarvamsucakra 
carananalinayoscakrapanernakhali 11 16 11 

anvayah: sendrah amarah anamantah yasyam 
amalayam pratikrtim drstva aparasurakulaSamkaya 
sandrikrtersyah sambhavanti sa 
caficat-caru-am$u-cakra cakrapaneh carananalinayoh 
nakhali satirekam sakalasukhakarim sampadam nah 


sadhayet| 


May the row of toe-nails of lotus-like feet of Visnu, the 
wielder of the disc, provide us the all-transcending 
wealth which leads to every type of happiness. An 
expanding wheel of beautiful rays emanates from the 
row of nails. The devas bending low while prostrating 
to the Lord look at their own reflection in the spotless 
row of nails and have an apprehension that it is 
another group of devas and feel jealous of them. 
Notes: Quite clearly the type of wealth that the sage is 
seeking is salvation which transcends everything else. 
The row of nails is spotless and has a natural shine in 
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which the devas who have come to seek audience of 
Visnu see their own reflection and mistake the 
reflection to be another real group of devas and they 
feel jealous of them as they have already been given 
protection by Visnu! A nice exaggeration indeed! 


The sage meditates on the front part of the feet of 

Visnu: 

Wal eatlote AMAA AAT ATA aT ea AN C- 
FOAM TTA Baas 

AAS Stell SQUASH aleaaern- 

-TOHTT AA FENA WEA AS WIA WAKA 1 8 

Herdy:: GF 

We - TFA AerA-VA-AAAeAA-AL-A A-BAT TSA 

Ud-Sealdd-HLA-WaX ata: fata fasnia 

afer rere tre TATEMA et: SCA 
WIGAN AMSA A: WT Hear WTA 


padambhojanmasevasamavanatasuravratabhasvatkir 
Ita- 

-pratyuptoccavacasmapravarakaraganaiscitritam 
yadvibhati | 

namranganam harerno 
haridupalamahakurmasaundaryahari- 
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-cchayam Sreyahpradayi prapadayugamidam 
prapayet papamantam 11 17 1 
anvayah: yat 
pada-ambhojanma-seva-samavanata-sura-vrata-bhas 
vat-kirita-pratyupta-uccavaca-asma-pravara-kara-gan 
aih citritam vibhati 
harit-upala-mahakirma-saundarya-hari-chayam 
$reyahpradayi hareh idam prapadayugam 
namranganam nah papam antam prapayet! 


May Visnu’s front part of the feet, which bestows all 
round well-being, terminate the sins of ours who are 
bent low before him. His front of the feet, the 
elegance of which beats that of the shell of a tortoise 
made of emerald, looks colorful with the myriad hues 
of the gems on the deva’s crowns as they bend low 
placing their crowned heads at His feet. 

Notes: Sankarabhagavatpada employs an unusually 
long compound word, which is contrary to his style of 
simple lilting words. Perhaps he wanted to indicate to 
his contemporary pundits, that his normal style of 
simple words was not because of his inability to 
compose verses with long and complex words and 
constructs! [There appears to be no suitable word in 
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common (non-medical) English to denote the front 


portion of the feet.] 


Next Sankara meditates on the elegant legs of 
Narayana: 

Aca Tedd AIR AAA aES TART: 
GiraaietesaieitonPadAeevsar: Hiiectay | 
Wied: FIA Mpa ae Pica awa 

AST ARTA HET SAAAACAE ecat °C 
srag:: Aca, ae, 

TATA: HL-T RA aA-HTeAee-ESC, Meg: SAAT, 
HEACE: Roca SAAT 


Srimatyau caruvrtte karaparimalananandahrste 
ramayah 
saundaryadhyendranilopalaracitamahadandayoh 
kanticore | 

surindraih stuyamane surakulasukhade 

janghe narayaniye muhurapi jayatamasmadamho 
harantyaun 18 1 


Tasoparenic eed eaaA 
39 
anvayah: Srimatyau, caruvrtte, 
saundarya-adhya-indrantlopala-racita-mahadandayoh 
kanticore, ramayah kara-parimalana-ananda-hirste, 
sirindraih stdyamane, surakulasukhade, 


suditaratisamghe, narayantye janghe muhuh api 
asmadamhah harantyau jayatam | 


May the well-rounded lustrous legs(shanks) of 
Narayana, which rob the beauty of elegant staffs 
made of sapphire, which experience horripilation as 
Laksmi gently massages them with her hands, which 
destroy the groups of enemies(of devas), which give 
happiness to the devas and which are being praised 
by the great devotees ever flourish while removing all 
Our Sins. 

Notes: As in earlier verses devas represent the 
virtuous while their enemies represent the vicious. 


Now Sankara concentrates on the knees of Visnu: 
c f Ge 

fraract fered Afeataa Fat J BAe aA 

garepy Petre wie aaiorreaer er SAA 7: neu 
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3rad:: Aras: TSA: A AeaH Aas Ales FA 
Tate, Fat Afecta Facet feral Sa FaTHIL 
SHCMAATA S HAAS AefeHt ot: HIS AE Fae | 


samyaksahyam vidhatum samamiva satatam 
janghayorkhinnayorye 
bharibhitorudandadvayabharanakrtottambhabhavam 
bhajete | 

cittadarsam nidhatum mahitamiva satam te 
samudgayamane 

vrttakare vidhattam hrdi mudamajitasyanisam januni 
nah 1 19 11 

anvayah: khinnayoh janghayoh ye samyak satatam 
sahyam samam vidhatum iva 
bharibhuta-Gru-danda-dvaya-bharana-krta-uttambha-b 
havam bhajete, satam mahitam cittadarsam nidhatum 
iva vrttakare samudgayamane te ajitasya januni nah 
hrdi mudam vidhattam | 


May the unconquered Visnu’s knees which look as 
though they were the round jewel caskets meant for 
keeping the respected mirror of the minds of the 
virtuous bestow happiness in our hearts. The knees 


TA SuTqTeneh eater aA 
4] 
look as if they are stay-beams to continuously support 
in the right manner, the shanks which are under strain 
due to the weight of the thighs. 
Notes: Here 3-¥&iT (utpreksa), a well known figure of 
speech is employed to convey two different images. 
Visnu’s knee looks like a round jewel-casket for 
keeping a mirror. The mirror is the polished clean 
mind of the virtuous. It implies that the minds of the 
virtuous meditate on Visnu’s knees. The knee also 
looks as if it is a support-beam for the shank which is 
under strain due to the weight of the thigh! 


Now the sage prays to the thighs of Visnu: 

dat sitfet aera: wate faaerct hearer Ay ar- 

can eareaararaferastenter FaReccat SEAT | 
Gaaaeagqen wares fracas 

SH UK SEA AeA aaah ATS aA TIAATA 2° I 
yeaa: fa: feed: shea faaerct sireeataf srfeccat 
pened AY HF wT aa: WNIcy fsa BIS STAT, 
gat seateuqent, agra sreaa Paarl, aarefrott et: at 
UK He a: ATTA Hfaaraty Aer Tatra 


devo bhitim vidhatuh sapadi vidadhatau 


kaitabhakhyam madhum Ca- 


42 Visnupadadikesantastotram 


pyaropyarudhagarvavadhijaladhi yayoradidaityau 
jaghana | 

vrtavanyonyatulyau caturamupacayam 
bibhratavabhranilau 

Gra card harestau mudamatisayinim manase no 
vidhattam 11 20 1 

anvayah: devah vidhatuh bhitim vidadhatau 
arudhagarvau adidaityau kaitabhakhyam madhum api 
ca yayoh aropya adhijaladhi sapadi jaghana, vrttau 
anyonyatulyau, caturam upacayam bibhratau, 
abhranilau hareh tau card Grd nah manase atiSayinim 
mudam vidhattam | 


May Hari’s rounded, robust, charming and 
symmetrical cloud-blue thighs instill bounteous joy in 
our minds. Visnu instantly killed the first of daityas, 
haughty Madhu and Kaitabha by placing them on 
those thighs amidst the ocean when they were 
frightening Brahma. 

Notes: The reference is to the Puranic story which 
narrates that the demions, Madhu and Kaitabha born 
from the excretion of Visnu’s ears started harassing 
Brahma and that Visnu killed them by placing them on 
his thighs. Madhu and Kaitabha are strictly not daityas 
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as daityas are those born of Diti. Commentator 
explains that here daitya has to be taken as a generic 


name for raksasa’s. 


The sage meditates on the loins of Visnu: 

raat calc FeARIR Pe crear TaNAL 
HaHa Seas AAVATSa SATII: 

VACA e eal ATATATA TACT Alaa aA, 
Mates Ta assAs Aa NATE 1 28 

HeaT:: TAI Stet Saat HFAOT SAAT APRA, 
AISarsaqrHiay: Sal: AeA, Ae SANA FAlad (Ae) 
Gara ES ATAATA SHATH Wiesel HiaseNd Ve: 
A: Vdd HAAN Vas MANAIaA Maca AT 


pitena dyotate yaccaturaparihitenambarenatyudaram 
jatalamkarayogam jalamiva 
jaladhervadavagniprabhabhih | 

etatpatityadanno jaghanamatighanadenaso 
manantyam 

satatyenaiva cetovisayamavataratpatu pitambarasya 
n21 i 

anvayah: caturaparihitena pitena ambarena 
jatalamkarayogam, vadavagniprabhabhih jaladheh 
jalamiva, yat udaram dyotate (tat) pitambarasya 
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mananiyam jaghanam patityadat atighanat enasah 
nah etat avatarat eva cetovisayam satatyena patu! 


May the revered loins of Visnu of the golden-yellow 
robe continuously save our minds, even by a mere 
descent into prayer, from the severe sins that cause 
us a degraded state. The loins skillfully covered by 
the (lower) garment look enchanting like the oceanic 
water made enchanting by the flames of vadava fire 
(submarine fire). 

Notes: 1.91fdez has been translated as “degraded 
state”. Wddee Ha: Whaesqa-> the state one falls to 
when one cannot adhere to the commands of Do’s 
and Don'ts given by Sruti’s and Smrti’s. 2. Sankara 
uses a very significant word HddXd (avatarat) 
qualifying tatayaaz (cetovisayam). Hadad (avatarat) 
denotes the process of descending. As the 
commentator explains, it denotes the mind which has 
just started to descend into a state of meditation or 
prayer. A mere attempt to pray or meditate should be 
enough to clear ones sins! 


The salutations are now directed to the girdle of Visnu: 


EM GFA FUNFAY SHAH AAA ATstassay Bret: 
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FTE AeA As ATA AA STH AACA: 
HSA A Hi>aels Afllarfriieecaalar: AACA 
HeU HAA AA AAA HABA HUT i 2 
Meas: TEM: AIAG AAA ara HFT: HFT FAT 


yasya damna tridhamno jaghanakalitaya 
bhrajate'ngam yathabdheh 

madhyastho 
mandaradrirbhujagapatimahabhogasamnaddhamadh 
yah | 

kafici sa kafcanabha manivarakiranairullasadbhih 
pradipta 

kalyam kalyanadatri mama matimanisam kamrarupa 
karotu i! 22 I 

anvayah: yasyah jaghanakalitaya damna tridhamnah 
angam yatha abdheh madhyasthah 
bhujagapati-mahabhoga-samnaddha-madhyah 
mandaradrih bhrajate, sa kaficanabha kamrarupa 
kalyanadatri ullasadbhih manivarakiranaih pradipta 


kaficl mama matim anisam kalyam karotu | 
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May Visnu’s gold-hued elegant girdle which bestows 
auspiciousness and which is glowing by the radiating 
rays of precious gems make my mind clever and 
agreeable always. The waist of Visnu, of three 
abodes, with the strings of the girdle tied around the 
loins looks like the Mandara Mountain in the center of 
the ocean with the hoods of Vasuki tied around it. 
Notes: The allusion is to the churning of ocean by 
suras and asuras. Visnu is called “tridhaman”, one 
who has three abodes. The three abodes, as per the 
commentator, could be construed as a) states of 
wakefulness, dream and sleep; b) rk, yajus, sama 
Veda’s; c) bhtloka, bhuvarloka and suvarloka; d) the 
sun, the moon, and fire the three forms of tejas. In 
passing, the commentator quotes this interesting 
verse without indicating the source: “et @aT Afec Alera 
Welle T RIMATL FF aq Acad Fea Fahad 
dF 1" “na deva yastimadaya raksanti pasupalavat | 
yam yam raksitumicchanti buddhya samyojayanti tam 
un“ Gods do not provide protection in the manner of a 
cow-herd with a stick in hand. Whomsoever they want 
to protect, they endow him with the right reasoning. 
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Sri Sankara takes us along to meditate on the navel 
of Visnu: 
soon HHA AAayeas TAfaras: 
Ya Hrarorgse FHATAYTERIR ACTA 
afeAecitorendicencetdatel: GRA bfersqqear 
ATHAPTAEA ATH TATAMVAAS ALATA 23 
Wedd: IoAAA HASTA fafas: G3: SARAH BA Ya 
Ufeaa afrenenelet: acerefetatel: TRA, (Ate) 
ATH PTATST AHA at: Fees: FARTS TAA 


unnamram kamramuccairupacitamudabhtdyatra 
patrairvicitraih 

oUrvam girvanapUjyam kamalajamadhupasyaspadam 
tatpayojam | 

yasminnilasmanilaistaralarucijalaih purite kelibuddhya 
nalikaksasya nabhisarasi vasatunascittahamsasciraya 
"23 1 

anvayah: unnamram kamraripam vicitraih patraih 
upacitam yatra purvam kamalajamadhupasya 
aspadam tat girvanapujyam payojam udabhiat, yasmin 
nilagsmanilaih taralarucijalaih pirite, (tasmin) 
nalikaksasya nabhisarasi nah cittahamsah ciraya 


vasatu | 
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May the swan-like mind of ours live eternally in the 
lotus-eyed Visnu’s lake-like navel filled with the 
emerald-blue water-like tremulous lustre. Long back, 
in that lake-like navel, the lofty beautiful lotus grew 
which was revered by devas and which became the 
seat of bee-like Brahma. 

Notes: Sankara uses a fine metaphor(®T#) to 
describe the navel of Visnu. The navel is a lake, with 
lustrous blue water, in which a lotus grew which 
became an abode for a bee called Brahma! Our mind 
is a swan which should eternally dwell in that lake. 


Now the salutations are to the actual lotus coming out 
of the navel of Visnu: 

Tale GEA Ale AAAAM fae Taasecdhet stealer 

FA CMACCAATATH IAT AA HAG alt 

AN AAI ATALAATS TeoMTAMAET AT: VW 
Heqg:: TAeara: SF BEI ATA Wearaga, fear TaaA 
TAISHAN:, TeGel HEATeN:, FAIA FATA 
afore faq:, array wht: da afer 
MACIATATAL AAT JAI SS AHA A: HAGA 
sar 
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patalam yasya nalam valayamapi disam 
patrapanktirnagendran 

vidvamsah kesaralirviduriha vipulam karnikam 
svarnaSailam | 
bhiyatgayatsvayambhamadhukarabhavanam 
bhimayam kamadam no 

nalikam nabhipadmakarabhavamuru 
tannagasayyasya Saureh 11 24 11 

anvayah: vidvamsah iha yasya nalam patalam, disam 
valayam patrapanktih, nagendran kesaralih, 
svarnasailam vipulam karnikam viduh, nagaSayyasya 
Saureh tat nabhipadmakarabhavam 
gayatsvayambhimadhukarabhavanam bhumayam 
uru nalikam nah kamadam bhuyat 


May the lotus,in which is seated Brahma singing 
(praises of the Lord) like a humming bee, and which is 
growing out of the lake-like navel of Sauri, who has a 
serpent as his bed, be the fulfiller of all our wishes. 
The learned consider the netherworlds as the stalk of 
that earthly lotus, the directions as its petals, the great 
mountains as its filament-rows and the mountain 


Meru as its pericarp. 
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Notes: The commentator points out that calling Visnu 
as Sauri, which is essentially an epithet of Krsna 
[belonging to Stra dynasty], clearly brings out that 
Krsna is a complete avatara of Visnu. 

[pericarp- A botanical word- vessel containing seed 
formed from wall of ripened ovary-The translator 
humbly leaves it at that!] 


Now in the next two verses, the salutations are to the 
abdominal part of Visnu’s form. 

sat HouEy GEATAsHata Tadd farqAdatanet: 
Hodied AEA Ted: Walia Aha CUAL ASTA T | 


Caso oo o~ 


AAA Ae d POA AAal AlSAT PHISH 1 2S 


Hedg:: Huey Hat Uda faaaH faray anes: ASAT 
WHdid, Heled WHaAA CMG SASTAA TD ASA Hed: 
a ofaea, Hara: HAT aA 
HEARAEIRY HSH A HEATH Hea: HfAaT 
fatatal AlSaTr | 

adau kalpasya yasmatprabhavati vitatam 
visvametadvikalpaih 

kalpante yasya cantah praviSati sakalam sthavaram 
jangamam Ca | 
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atyantacintyamdrtescirataramajitasyantariksasvarupe 
tasminnasmakamantahkaranamatimuda kridatat 
krodabhage 1) 25 i 
anvayah: kalpasya adau etat vitatam visvam vikalpaih 
yasmat prabhavati, kalpante sakalam sthavaram 
jangamam ca yasya antah ca praviSati, 
atyantacintyamorteh ajitasya tasmin antariksasvarupe 
krodabhage asmakam antahkaranam atimuda 
cirataram kridatat| 


May our mind joyously play for long in the abdominal 
part, which manifests itself as the sky, of Visnu, the 
unconquered, whose form is extremely beyond 
imagination. All this expanded universe came into 
being from that abdomen at the beginning of the 
kalpa(period of four yugas) and all the immovable and 
the movable enter into that abdomen at the end of the 
kalpa. 

Notes: As per dictionary, #Is (kroda) means the 
chest, the portion between the shoulders. 
Commentator has interpreted it as the abdominal 


portion contextually. 
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TEs NrHNAsaAR RAC AAMAS 
PrscareUeMertaeaHelasallserasea 

ast citcteataaitet AAA a 1 EA 
eaa:: Pl fercl-HFI:-F-GUT 
TS-HTHR-aATS-AALAR-ASTaA- AMSA SAAT 
arateta-set-aferateret Ff: Fertacea: Fax AST 


kantyambhahpurapurme 
lasadasitavalibhangabhasvattarange 
gambhirakaranabhicaturataramahavartasobhinyudare 
| 
kridatvanaddhahemodaranahanamahavadavagniprab 
hadhye 

kamam damodartyodarasalilanidhau 
cittamatsyasciram nah 1 26 11 

anvayah: kanti-ambhah-pUtra-purne 
lasat-asita-vali-bhanga-bhasvat-tarange 
gambhira-akara-nabhi-caturatara-mahavarta-Sobhini 
udare 
anaddha-hema-udara-nahana-maha-vadavagni-prabh 
a-adhye damodartya-udara-salilanidhau nah 
cittamatsyah ciram kridatu | 
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May our fish-like mind play for long in the ocean-like 
abdomen of Damodara. The lustre of Visnu is the 
water; The abdominal folds are the dark waves; The 
deep navel is the whirlpool; the lustre of the golden 
girdle around the waist of Damodara is the 
sub-oceanic fire, vadavagni. 

Notes: The commentator elucidates: “ The import of 
the sage is that just as a fish cannot exist out of 
water, may our minds reach a stage when they 
cannot live away from meditating on the form of 
Visnu.” The metaphor is complete in all respects as a 
one to one correspondence has been beautifully 


brought out. 


Sn Sankara’s attention travels up the navel of Visnu 
along the line of hair on the abdomen. 

Ase araoMa HANA HA fe AA AeA 

Fre aera arecht Epria SAA SHIGA AT ST 
TEM OT Varifsrtecaerany Aaa es PIM: 
Rae ar farefearara haat Merseh FS a: nH 26 I 
Heag:: TW HMHIRAA KASAM Sele 

Aaa pao THATCH Med Staal ATear 
ATT Sa EH, A Afetoraney TT FIM: 
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ARTHTTES VARI: at: Parerea FALAA Shear Fa 
Greaedi Ar farare 
nabhinalikamdladadhikaparimalonmohitanamalinam 
mala nileva yanti sphurati rucimati 
vaktrapadmonmukhi ya | 

ramya sa romarajirmahitarucikar! madhyabhagasya 
visnoh 

cittastha ma viramsiccirataramucitam sadhayanti 
Sriyam nah i 27 i 

anvayah: ya adhikaparimalonmohitanam alinam 
nabhinalikamialat vaktrapadmonmukhi yanti rucimati 
nila mala iva sphurati, sa mahitarucikari ramya visnoh 
madhyabhagasya romarajih nah cittastha cirataram 
ucitam Ssriyam sadhayanti ma viramsit| 


May the line of hair on Visnu’s abdomen residing in 
our minds always continue to bestow us deserved 
riches. The line of hair, the beauty of which is relished 
by the revered, looks like a lustrous string of blue 
bumble-bees traveling from the bottom of lotus-like 
navel towards the lotus-like face captivated by the 
strong fragrance (of the face). 

Notes: Describing the streak of hair on the abdomen 
above the navel is not uncommon in Sanskrit 
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literature. To cite an example, Kalidasa who most 
probably preceded Sankara, indulges in such 
description in Kumarasambhavam. 


The sage beholds the soothing chest of Visnu: 
AAAI CAR Peawcaaaaq Arash Wares sea | 
aat: Aacaaled AVA AR VAA MSTA: 
TaNIeayrATseaaatias AAA AHIET i 2 
weae:: Hleqareprenfaet: FEAT 
HPUAFAPASaA AMaraeannes 

AYA APIA MacaledA QMSsaoer: Fat:, TA 
Tanita: sraaaa Aaa, A TIGA 


samstimnam 
kaustubhamSuprasarakisalayairmugdhamuktaphaladh 
yam 

Srivasollasi phullapratinavavanamalanki 
rajadbhujantam | 

vaksah Srivatsakantam madhukaranikarasyamalam 
Sarngapaneh 

samsaradhvasramartairupavanamiva yatsevitam 


tatprapadye ui 28 11 
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anvayah: kaustubhamsuprasarakisalayaih samstimam 
mugdhamuktaphaladhyam Srivasollasi 
phulla-pratinava-vanamala-anki rajatbhujantam 
madhukaranikaraSyamalam Srivatsakantam 
$armgapaneh vaksah, yat samsaradhvasramartaih 
upavanamiva sevitam, tat prapadye | 


| surrender to the Sarngapani (Visnu)’s chest which 
acts as a garden- resort to those who are weary of the 
journey of samsara. The radiating rays of Kaustubha 
gem are like new shoots; It is having an abundance of 
pearls(muktaphala) like custard apples(muktaphala); 
The presence of Laksmi (Srivasa) is like the 
splendour of lotus(Srivasa); It is marked by the 
blossoms of ever-fresh garland of 
forest-flowers(vanamala); glittering ends of 
shoulder(bhujanta) are like Bhurja trees; It is having 
the hue of swarm of bumble-bees; It is embellished by 
the Srivatsa mark( Srivrksa=Aévattha tree). 

Notes: The beauty of this verse can hardly be brought 
out in English as the similarity brought out between a 
garden and the chest of Visnu is dependant on the 
particular choice of words which convey two 
meanings. It is a case of upama alankara fortified by 
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Slesa (pun). Just as a weary traveler rests in a garden, 
full of blossoms and new shoots a virakta weary of 
samsara takes refuge in the chest of Visnu. The 
commentator interprets Srivatsa as Srivrksa. 


Sankara hails the grandeur of Srivatsa mark on 
Visnu’s chest: 

Aled aa fAdied faaeiea set HITAT Hreeeway: 
Srellars TUSH ALT Sd NAST Wait F: | 
Salietcea fatarafarataterd: pleats: 
Stace: srad: w Ara sa atat des Sea: TAS a: 11 2 
HeaA:: HAMA: Wet HIPAA Sq, Seah: TIFAF ASH: 
Bat, A: ASSN ATT Sd, F: Far: for ceaH HledaA 
faqta, aleqaaitratet: Hfraretiaterd:, fa: des Sa 
afaa:, a: fare rae: sacs: at: Feu: PAA feCTA 
faerare | 


kantam vakso nitantam vidadhadiva galam kalima 
kalaSatroh 

indorbimbam yathanko madhupa iva tarormafjarim 
rajate yah | 

$rimannityam vidheyadaviralamilitah 
kaustubhasripratanaih 
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Srivatsah Sripateh sa Sriya iva dayito vatsa 
uccaihsriyam nah 1 29 

anvayah: kalaSatroh galam kalima iva, indoh bimbam 
ankah yatha, taroh mafjarim madhupa iva, yah vaksah 
nitantam kantam vidadhat, kaustubhasripratanaih 
aviralamilitah, Sriyah vatsa iva dayitah, sah Sriman 
$ripateh Srivatsah nah uccaih Sriyam nityam vidheyat! 


May the lustrous Srivatsa mark of Sripati, which is 
dear to Laksmi like a child and which is densely mixed 
with the radiating lustre of Kaustubha gem, bestow 
upon us the highest of riches. The Srivatsa mark 
heightens the brilliance of Visnu’s chest like the 
blackness on the neck of Siva, like the mark on the 
moon and like a bumble-bee on the sprout of a tree. 
Notes: Srivatsa is a swirl of hair on the right side of 
the chest of Visnu. Sankara explains the origin of the 
name by saying that it is dear to Sri(Laksmi) like a 
child. Kaustubha is a gem which came up from the 
ocean of milk when it was being churned by devas 
and daityas and which became an ornament to adorn 
Visnu’s chest. The highest of riches which the sage 
prays for is clearly salvation. 
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Now Sankara’s attention is drawn towards the brilliant 
Kaustubha gem. 
AIAFAIACA ATS Aes F: Fara Alerter 
altel ARTAVIN: EAs RANTES 
HIM: Hat: Wren aati te treacAaaeaas- 
Sareea at azareta Air: steer: Bistq sea 
3° Il 
Wrag:: HeaAeara Bale Aaya allel ERARTIBA 
ARTAUINEAATAAAe PSSA FAT Aieatelel, HAT: FTW: 
Gare: ald, ACA SeAdala FT AMAA, 
PIQADASA HTH: GF: pledaraner: eA: Sq at: qt 
HET 


sambhiayambhodhimadhyatsapadi sahajaya yah Sriya 
samnidhatte 

nile narayanorahsthalagaganatale harataropasevye | 
asah sarvah prakasa 
vidadhadapidadhaccatmabhasanyatejam- 
syascaryasyakaro no dyumaniriva manih kaustubhah 
so'stu bhityai 1 30 11 

anvayah: ambhodhimadhyat sapadi sambhuya nile 
harataropasevye narayanorasthalagaganatale 
sahajaya Sriya sannidhatte, sarvah asah prakasah 
vidadhat, atmabhasa anyatejan ca apidadhat, 
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aScaryasya akarah sah kaustubhamanih dyumanih iva 


nah bhutyai astu| 


May the awe-inspiring Kaustubha gem which adorns 
the chest of Visnu along with Laksmi and which 
illuminates all the directions, bring us prosperity like 
the sun does. Narayana’s chest is blue like the sky. 
There are garlands on the chest like stars in the sky. 
Kaustubha gem is along with Sri(Laksm1), who was 
sahaja,(sister), [both having been born in the ocean of 
milk] like the sun which has a Sri(brilliance) which is 
sahaja(all its own). Kautubha gem’'s brilliance masks 
other lustres [the garlands] like the sun’s masks that 
of stars. 

Notes: Sankara cleverly uses again pun at places to 
bring out similarity between Kaustubha gem and the 
sun. As the commentator has brought out, there is a 
clear suggestion to the birth of an outstanding 
luminary, an avatara-purusa, in this samsara-sagara 
who offers hopes to all. 
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Sankara prays to Jayanti, the garland worn by Visnu: 
The garland is supposed to represent the five 
elements: pafcabhutas. 
UT ATATAeTHOA CAA AMET FTA ATA ATCA 
ah MHFTAA Fale faaucht GAH TAKA 
Fist ARSTAUNAGNAPTA ATehleaM FT plea 
Ale AlefeaeAtest ALA Cease Tae 3% 
T 
eag:: aat HreHoael Sia, Al ATSaT AHA 
HSA ATA, (At) ARTA Baa farce 
TIFTA FS cafe, A ARS: FERAPAAT 
ATH-HeA lea AL-AMeA HAA ATA HEAT TE: 
IRA Gata Ft ALA | 


ya vayavanukilyatsarati maniruca 
bhasamanasamana 

sakam sakampamamse vasati vidadhati vasubhadram 
subhadram | 

sa'ram sarangasamghairmukharitakusuma mecakanta 
ca kanta 

mala malalitasmanna viramatu sukhairyojayanti 
jayanti 1 31 1 

anvayah: vayau anukilyat sarati, ya maniruca sakam 
a-samana bhasamana, (ya) vasubhadram subhadram 
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vidadhati sakampam amse vasati, sa 
sarangasamghaih mukharitakusuma mecaka-anta 


kanta ma-lalita jayanti mala asman sukhaih aram 


yojayanti na viramatu | 


May the garland Jayanti, tended dearly by Laksmi, 
never cease to quickly unite us with happiness. While 
the wind blows comfortably, the garland shining 
incomparably by the brilliance of the gem, rests on the 
shoulders of Visnu gently vibrating. The garland 
looking beautiful with dark blue tips ( of flowers) and 
humming swarms of bees around the flowers keeps 
Visnu happy. 

Notes: The most striking feature of this verse as one 
recites it is the repetition of groups of letters endowing 
it with a unique sonorous quality. At the beginning and 
end of each pada(quarter of a verse) we can see this 
repetition. Adal ATi, ATAATceT AATcT etc. This is an 
acrobatics in versifying which became popular among 
later poets. We need to note that although there is a 
repetition of syllables, words themselves are not 
repeated. This comes under the category of 
“Sabdalankara’”, word-ornamentation and is called 
“yamaka’” (VA#). Suffice it to say that let alone 


TIsopaTanieneatea ay 
63 
endowing the verses with lyrical meaning, even to 
construct such verses with some relevant meaning is 
itself very difficult. 


Sankara looks at the top end of the shoulder of Visnu: 

BREASTS: TidaaaaATAa ay: TTRTEe: 

SPMPQUICAST SAT Waferaeral AfeasHAMNHAL Fi | 
TAUIS SAAT CAAA ATA AS TL 

arent arrat at agitated are aTgaRT W 32H 

HeAT: WIRY: SSAA: AAA aATATATITST: 

Stee HN: aT, farsa: a ct waferctera safe, 

ad Sita TRAN STATA TeUIa AACA 


WiarayAe | A: agra aghta feats acti 


TOATA | 


harasyoruprabhabhih pratinavavanamalamsubhih 
pramSurupaih 

$ribhi$capyangadanam Sabalitaruci 
yanniskabhabhisca bhati | 

bahulyenaiva baddhafjaliputamajitasyabhiyacamahe 
tat 

bandhartim badhatam no bahuvihatikarim bandhuram 


bahumtlam ui 32 i 
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anvayah:pramsurUpaih uruprabhabhih 
pratinavavanamalamsubhih angadanam sribhih ca, 
niskabhabhih ca yat Sabalitaruci bhati, tat ajitasya 
bandhuram bahumilam baddhajhjaliputam 
abhiyacamahe nah bahulyena bahuvihatikarim 
bandhartim badhatam | 


We pray to the elegant top end of the shoulder of 
Visnu, the unconquered, “May it come in the way of 
the grief of bondage which greatly and repeatedly 
torments (us)”. The top end of the shoulder has 
acquired varied hues because of the long and brilliant 
rays from the ever-fresh garland of forest flowers, the 
lustre of the bracelet and the ornament on the chest. 
Notes: The printed text uses “#afetdeta” while the 
commentator uses “?iaferdéta”. Here the version of 
the commentator has been adopted. 


The sage contemplates on the innumerable arms of 
Visnu: 

fagaattn clan eteel TOT OAT AeA TC aT: 

PAN SfrSa: HPCATSAMA HATA ATA | 
FIMO: MASH AA GU, Stated Alea 33 1 
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Heag:: Tagaaretencratr:, Ae TOTATOTATA A ATOTERT: 
FRET HEATH PATA HAT:, GTS, 
MSTA AOA PATA Hab Hae TCH AEA 
@eaatelt TIO: St: Sed: AA Alger Sad | 


visvatranaikadiksastadanugunagunaksatranirmanadak 
sah 

kartaro durnirGpah sphutaguruyaSasam 
karmanamadbhutanam | 

$armgam banam krpanam phalakamarigade 
padmaSamkhau sahasram 

bibhranah Sastrajalam mama dadhatu harerbahavo 
mohahanim 1 33 1 

anvayah: viSvatranaikadiksah, 
tadanugunagunaksatranirmanadaksah, 
sphutaguruyasasam adbhutanam karmanam kartarah, 
durniripah, $4rmgam banam krpanam phalakam 
arigade padmasamkhau sahasram Sastrajalau 
bibhranadh hareh bahavah mama mohahanim 
dadhatu | 


May the (many) shoulders of Hari nourish the 
destruction of maya in me. The shoulders carry 
thousands of weapons such as Sarnga bow, sword, 
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shield, disc, mace, lotus and conch, which are 
indescribable, which accomplish astonishing acts of 
evident great fame and which are dedicated to solely 
protecting the universe and accordingly efficient in 
creating dynamic warrior folk(ksatriyas),. 

Notes: The vision contemplated here is that of Visnu 
of innumerable arms holding innumerable weapons 
like the viSvaraipa of Gita. In Visnusahasranama he 
has aname, “advevonreyer [sarvapraharanayudhal]. 
Anything can be a weapon in his hands: even a blade 
of grass. The printed text has “EPC TRAM while 
the commentator has adopted “FHeTeaere1ieT, which 
is the one chosen here. 


Now the neck of Visnu is worshipped: 

PUTHO MGA: HAPATAA HUSA AEN: 

Seate: HleqaAaeaer haa yaaa TISTTT 
HVAT TATA: HLAAAICA AT HAST 
dHvsisy HVS Tad AA Ale: Hrs fasts 11 3¥ 
Hag: HVTHM EMA: HAHAY-AA-HUSA-Tea: Sale: 
SEA:, HLETIEA HT SoH: (Squtc:) TAPIA: T: 
Fearsqavt: Taste, TAA: HVSVAY HaAATI: Aft 
HERI THUS HF HVS HA Ale: HvSHTay fags 
dad 
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kanthakalpodgatairyah 
kanakamayalasatkundalotthairudaraih 

udyotaih kaustubhasyapyurubhirupacitascitravarno 
vibhati | 

kanthaSlese ramayah karavalayapadairmudrite 
bhadrarupe 

vaikunthiye'tra kanthe vasatu mama matih 
kunthabhavam vihaya i 34 1 
anvayah:kanthakalpodgataih 
kanakamaya-lasat-kundala-utthaih udaraih udyotaih, 
kaustubhasya api urubhih (udyotaih) upacitah yah 
citravarnah vibhati, ramayah kanthaslese 
karavalayapadaih mudrite bhadrarupe vaikunthlye 
atra kanthe mama matih kunthabhavam vihaya 


vasatu | 


Casting off dullness, may my mind dwell on the 
beautiful neck of Visnu, who has his abode at 
Vaikuntha. There are marks of bangles of Laksmi on 
the neck due to Laksmi’s embrace around the neck. 
The neck has variegated hues arising out of the 
scintillations of the jewels around the neck, the 
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swinging golden ear-rings and the brilliance of 
Kaustubha gem. 


The sage visualizes the lip of Visnu likening it to the 
sun: 

TeATaeauala WLAAG STATA ATT SATT: 

Ale Het DT PEATALAMERTILOT I: Wale: | 
FSAAIM eRe SANA eA Seca sey 
PAee AA ACTARAATA AAAI FT: 3S 
Heag:: WEAT-Hletea rela 

OR AA A- STRUT -AN-TSTTAT : OT: Hie Het 
HEF-TAL-AMMAL-HMGLOY TANT: (A) 
ATFA-HTHTA-HHAL-EA: GHA-ANT-HVA-AMSNAL Fer ATA, 
farate, arat ater: Gecarn-eaarer: at: 
HI-AAY-AA HET | 


padmanandapradata 
parilasadarunasriparitagrabhagah 

kale kale ca kambupravaraSaSadharapurane yah 
pravinah | 

vaktrakasantarasthastirayati nitaram 
dantataraughasobham 
SribharturdantavasodyumaniraghatamonaSanayastva 
sau nah i 35 1 
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anvayah: padma-anandapradata 
parilasat-aruna$ri-parita-agrabhagah yah kale kale 
kambu-pravara-SaSadhara-apUrane pravinah (yah) 
vaktra-akaSa-antara-sthah danta-tara-ogha-sobham 
nitaram tirayati, asau Sribhartuh dantavaso-dyumanih 
nah agha-tamo-nasanaya astu | 


May the sun-like lip of Visnu, the husband of Laksmi, 
destroy our darkness-like sins. 

Visnu’s lip provides pleasure to padma(Laksm1) in the 
manner the sun provides pleasure to padma(lotus). In 
the front portion of the lip, there is the lustre of aruna 
(redness) similar to the lustre of aruna being at the 
forefront of the sun. Regularly Visnu’s lip expertly fills 
the moon-white conch with breath similar to the sun 
filling up the conch-white moon. Being at the front of 
the sky-like mouth it masks the sparkling teeth ina 
manner that the sun at the morning horizon masks the 
twinkling stars. 

Notes: this verse demonstrates Sankaracharya’s skill 
and imagination in weaving a beautiful tapestry of 
simile and pun, which can truly be enjoyed in Sanskrit 
only. The reference is to lotus blooming on sunrise. 
Visnu blows the conch when he has to fight the evil 
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forces. The sun causes the growth of the moon's face 
during the light-half of the month. Aruna is the 
charioteer of the sun, who perhaps is a personification 
of the red-glow that precedes the sunrise. 


The sage looks at the star-like teeth of Visnu: 

face TrlelfaraiiectarH ade TeAaeTeaTAT UT 

THIS NEAT A HAAAMARAM A TATA: | 

AEA HAea Hear area Ase Aa aa: 
Gece Ged A Adel iatercAeaatael Later: i 36 
Hraqg:: FAS-HaHTA AT fers: 3TH 
TAMAAT-HATA, THA-Seal: Heal HATA A: AAAI: 
SF Mia, Het-aaaa-ATaI-AaAaeal-AM: Hlea-HT HUA: 
OM ASAHI KAET Sera AA lt-FoaL Ae oF: HET APT 
Cat cH | 


nityam snehatirekannijakamituralam viprayogaksama 
ya 

vaktrendorantarale krtavasatirivabhati naksatrarajih | 
laksmikantasya 
kantakrtirativilasanmugdhamuktavalisrih 

dantali santatam sa natinutiniratanaksatan 
raksatannah i 36 11 


Tasoparanieeeteaa 
71 
anvayah: sneha-atirekat ya nijakamituh alam 
viprayoga-aksama, vaktra-indoh antarale krtavasatih 
naksatra-rajih iva 
Abhati,ati-vilasan-mugdha-mutavali-Srih kanta-akrtih 
sa laksmikantasya dantali nati-nuti-niratan nah 
aksatan raksatat| 


May Visnu’s row of teeth which shines like a line of 
stars(feminine) right inside the moon-like 
mouth(masculine) as if she cannot feel separated 
from her beloved because of excessive love towards 
him and which has the lustre of sparkling row of 
pearls and which has an endearing shape protect us 
who are engaged in prostrating to him and praising 
him. 

Notes: This is an elegant example of exaggeration 
(3-927 wherein the poet imagines that the teeth 
being inside the mouth is as if the stars were inside 
the moon! And he sees a motive behind that. Stars 
which are traditionally considered as wives of the 
moon have taken residence right inside the moon to 


avoid separation from him! 
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The sage imagines the assembly of deva’s presided 
over by Visnu: 

gat ash Rothrarate faaatanelea: TE a: | 

Sch Hara BA ferternyt AeA Taso: Wee 
PAN NaTAGa CMCACAAS FT: 1 3 
Head:: “SEAA, TEAM HSEATA ATAA HT 

HOI?” AM, a, CA MIMTAS 1";"RTH, HAR: TATA 
apa fera?”;"ANCTCAT:, FIA AE (TaH)?”; SUA 
PaTaaHA GAA Mea Teas FAST: 


ee 


NATAL of: ATA EMEA 


brahmanbrahmanyajihmam matimapi kuruse deva 
sambhavaye tvam 

Sambho Sakra trilokimavasi kimamarairnaradadyah 
sukham vah | 

ittham sevavanamram suramuninikaram viksya Visnoh 
prasanna- 

syasyendorasravanti varavacanasudha 
hladayenmanasam nah i 37 1 

anvayah: “brahman, brahmani ajihmam matim api 
kuruse?”;”"Sambho, deva, tvam sambhavaye 1“;”Sakra, 
amaraih trilokim avasi kim?”;"naradadyah, sukham 


vah (kim)?"; ittham sevavanamram suramuninikaram 
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viksya prasannasya Visnoh varavacanasudha nah 


manasam hladayet| 


Looking at the assembly of deva’s and sages who are 
bent with humility Visnu enquires of them with delight, 
“Oh! Brahma, | hope your mind is steadfast in 
concentrating on Brahman; Oh! Sambho, | respect 
you; Oh! Indra, are you taking care of the three worlds 
along with devas? Oh! Narada and other sages, are 
you all well?” May the ambrosia of Visnu’s such 
precious speech bring joy to our minds. 

Notes: Commentator explains that even Brahma has 
to meditate on Brahman in order to do his duty of 


creation. 


The sage experiences the pleasure of looking at 
Visnu’s cheeks: 

HUEALAU HA SSI AHA A SIDS AM Aaa 
Arpaia: IRARMAAaAe HT Tc | 
TSA aeAt at: MHA faIG aOSAAVSA AC i 3¢ 
Hedqa:: Id 

forea-At-waret: TRAIAA ad HAA Hera 
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USAT: HVSAA a: WTA HMMA aq MAA | 


karnasthasvarmakamrojjvalamakaramahakundalaprota 
dipyan- 

manikya$ripratanaih parimilitamalisyamalam komalam 
yat | 
prodyatsdryamSurajanmarakatamukurakaracoram 
murareh 

gadhamagaminim nah Samayatu vipadam 
gandayormandalam tat 11 38 1 

anvayah: yat 
karnastha-svarna-kamra-ujjvala-makara-maha-kundal 
a-prota-dipyat-manikya-Sri-pratanaih parimilitam tat 
komalam alisyamalam 
prodyat-suryamSu-rajat-marakata-mukura-akara-cora 
m murareh gandayoh mandalam nah gadham 
agaminim vipadam Samayatu | 


May the soft bee-blue cheeks of Visnu, the foe of 
Mura, destroy our impending severe adversities. The 
lustre of the cheeks illumined by the scintillations of 
the ear rings in the shape of a shark made of rubies 


Tasopq rene eeaea aA 
75 
inset in gold rivals that of an emerald mirror illumined 


by the rising sun. 


sia wad w oy uaaRarh 
ESCA GSS UHLA CPCHARATLISAUSTA Fi: 

Ayr: ahora AOTYSTSTA HUSA 
STOTRERREAT STAT ARUTERART: WMMTelarsy a: SAT 11 38 
HI 

Head: T: THEA Ag: MeaH Tra lsra aay 
HUA ESCA GSE EHPCH HANA: YHA 
TUSQUSTAA, AATYA-AAA-PUSA-Se: MON HATA 
TOTES HAAS TACT: FN: GOT: at: 
WTelarsa FATA 


vaktrambhoje lasantam muhuradharamanim 
pakvabimbabhiramam 

drstva dastum Sukasya 
sphutamavataratastundadandayate yah | 

ghonah Sonikrtatma 
$ravanayugalasatkundalosrairmurareh 
pranakhyasyanilasya prasaranasaranih pranadanaya 
nah syat 1 39 11 

anvayah: yah vaktrambhoje muhuh lasantam 
pakvabimbabhiramam adharamanim drstva dastum 
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sphutam avataratah Sukasya tundadandayate, 
$ravanayuga-lasat-kundala-usraih Sonikrtatma 
pranakhyasya anilasya prasaranasaranih murareh 
ghonah nah pranadanaya syat 


May the nose of Murari which acts as the spreading 
path for his prana vayu grant us the breath of life The 
nose which appears red because of the rays from the 
pair of glittering earrings looks like the beak of a 
parrot descending to bite the gem-like lip, which is as 
charming as a ripe Bimba fruit, glittering in the 
lotus-like face. 

Notes: The commentator remarks that as devotion to 
Lord is verily the life-breath for a devotee, the sage is 
seeking that only. Bimba fruit gets red when it is ripe 
and comparing the lip to a Bimba fruit is a standard 
simile in Sanskrit literature. GT (ghona) as a 
feminine noun is the standard usage, but 8T°T 
(ghona) is also encountered in literature as the 
commentator points out. JW (usra) is a rarely 
occurring word which means ray. 


FaHeraaHalarataauia FANG BI Aehtes: | 


3 Tasoparantech elecaeaaAL 
HEATACHAN FT TRAPATT TATA 

TAT ATAT AFA ARISTA TEHAAEA a 11 ¥O 
Weaa:: Aellegr: TA: va BIA ferret acaect seals 
He: Hee TalraretHart Taleg (Sie) Hsrcerha, 
HAT A-FA-HAA-VAI-VAT HESTAH 

TAR-PA AAA (HEAT) TATA TEA TET TF aA 
HEAT TATA 


dikkalau vedayantau jagati muhurimau samcarantau 
ravindd 

trailokyalokadipavabhidadhati yayoreva rupam 
munindrah | 

asmanabjaprabhe te pracuratarakrpanirbharam 
preksamane 

patamatamrasuklasitarucirucire padmanetrasya netre 
n 40 11 

anvayah: munindrah yayoh eva rupam dikkalau 
vedayantau jagati muhuh samcarantau 
trailokyalokadipau ravindi (iti) abhidadhati, 
atamra-Sukla-asita-ruci-rucire abjaprabhe 
pracuratara-krpa-nirbharam (asman) preksamane 
padmanetrasya te netre asman patam | 
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May those two lotus-like eyes of Padmanetra, which 
are charmingly coloured with redness, whiteness, and 
blackness and which are looking at us full of 
compassion protect us. The great sages consider the 
two eyes as the sun and the moon which are 
incessantly moving around the world like two lustrous 
lamps to indicate direction and time. 

Notes: There are many references to the sun and the 
moon as the eyes of the Lord in Srutis and smrti's. 
Eyes are just like lotuses which have a black central 
portion, surrounded by a white portion and then the 
red petals, notes the commentator. It is a remarkable 
observation that both reckoning of time and direction 
are dependant on the sun and the moon. 


The sage beholds the elegance of Visnu’s eyebrows in 
the next two verses: 


A Aemanerssy Calretaaagustdard 
PIAATAGTA TT AAMT TAA APTA a: u¥e 
TaHtrat-dal: HY-Qvs-Haalet exe cad (ad) 


Tasopqreneneneadeaay 
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aerHl-ATAL SAA Hreeearaaaga aT (sia) faerata (Aa) 
J | eA AT at: TaTet-AWalel AAT 


patatpatalapatatpatagapatigaterbhruyugam 
bhugnamadhyam 

yenesaccalitena svapadaniyamitah sasura 
devasamghah | 

nrtyallalatarange rajanikaratanorardhakhandavadate 
kalavyaladvayam va vilasati samaya valikamataram 
nah 1 41 1 

anvayah: yena Isat calitena sasura devasamghah 
svapadaniyamitah, rajanikara-tanoh 
ardha-khanda-avadate lalata-range nrtyat (yat) 
valika-mataram samaya kalavyaladvayam va (iti) 
vilasati (tat) bhugnamadhyam bhruyugam nah 
patala-patat patat 


May the eyebrows, bowed at centre, of Visnu, who 
has the chief of the feathered as his transport, save 
us from falling to the nether-world (naraka). Just by a 
little movement of the eyebrows of Visnu, deva's along 
with asura’s are controlled at their places of duty. The 
eyebrows dancing in the stage-like forehead which is 
elegantly shaped as a half-moon are sportive and 
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look as though they are a pair of black serpents near 
their mother in the form of the ear-ornament. 

Notes: The prayer is to make the devotee tread the 
path of virtue so that he may not fall into naraka, the 
equivalent of hell. There is a mix up of ®7# (rupaka) 
and 3-#éiMl(utpreksa). The discerning may find it 
contrived. Word atfet#i(valika) is not listed in standard 
dictionaries. The commentator interprets it as 
Hursryorfaery:(karnabhisanavisesah) quoting 
vaijayanti lexicon. The ornament is perhaps shaped 
like a big snake. 


AEATHRIAH ALPS AHUMISH AS MA eer 

AATF ATA A I fora AAT A eT SAT CSCI 
ARAMA AeA HAA ATTN ATS ATTN ATE 

coord at aiftayfarrerererre afer Tea WY 
Sordgq:: 
AEA-HPR-HAH-Hfol-EHL-HoAH-AMMISHTA-Aqay-At 
3TH ARM -Hat-TA GI AOT- HAT SA-A OA -HU--TOTA 
a{R-IfA-TA-PoTA Y-AA A: TAA 


laksmakaralakalisphuradalikaSaSankardhasamdarsam 
tlan- 


TasopqrenieheneaaeaaA 
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netrambhojaprabodhotsukanibhrtataralinabhrgaccha 
tabhe | 
laksminathasya 
laksyikrtavibudhaganapangabanasanardha- 
-cchaye no bhiribhutiprasavakuSalate bhrilate 
palayetam 1 42 1 
anvayah: 
laksma-akara-alaka-ali-sphurat-alika-SaSankardha-sa 
mdarsa-milat-netra-ambhoja-prabodha-utsuka-nibhrta 
tara-alina-bhrga-cchata-abhe 
laksyi-krta-vibudhagana-apanga-banasana-ardha--cch 
aye bhiri-bhiti-prasava-kuSalate bhru-late nah 


palayetam | 


May Laksminatha’s creeper-like eyebrows which are 
capable of generating bountiful wealth protect us. 
They look like the half-bent bow, the seat of Visnu’s 
arrow-like glances at the assembly of devas. They 
look like a line of bumble-bees engaged in waking up 
the lotus-like eyes which are half closed due to the 
moon-like forehead containing the hair-curls looking 
like the mark on the moon. 

Notes: Glances are traditionally likened to arrows or 
darts. The eyebrows look like the bows from which 


82 Visnupadadikesantastotram 


the arrows of glances dart in the direction of 
assembled deva’s. The forehead looks like the 
half-moon. The curls of hair on the forehead look like 
the mark on the moon. Looking at the moon the 
lotus-like eyes are half closed. (Lotuses close as the 
moon rises). The eyebrows look like a line of bumble 
bees close to the lotus eagerly engaged in opening 
the half closed lotuses! 


Now the sage looks at the tilaka mark on Visnu's 
forehead: 

RATATAT TET AR rev LEA OT AS ATC Tar- 
WcperacageAAleiaH aaa eae PieneeteasaTr 
aad A aad AA saa I csyoldedecagaeay- 

“Teh ACTS ALG TAAL AA: WU Sa AVSeT T 1 ¥3 
Serdgq:: 
BaT-TAR-Saj-AT-TYA-A-FAAL-BNOT-ARA-eTAT-MH 
TATA: Yord-qdeed-ALAld Seg 
Afet-ARU-TH:-Gsay UT Ad Stay YosA AA fase 
a: FEAT 


ruksasmareksucapacyutaSaranikaraksinalaksmikataks 
a- 


TASTE eee AA 
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protphullatpadmamalavikasitamahitasphatikaisanaling 
am | 
bhiyat bhiyo vibhutyai mama 
bhuvanapaterbhrilatadvandvamadhya- 
-tuttham tatpundramurdhvam 
janimaranatamahkhandanam mandanam ca 11 43 I 
anvayah: 
ruksa-smara-iksu-capa-cyuta-Sara-nikara-ksina-laksmi 
-kataksa-protphullat-padma-mala-vikasita-mahita-sph 
atika-aiSana-lingam bhuvanapateh 
bhrilata-dvandva-madhyat uttham 
jani-marana-tamah-khandanam ca tat Urdhvam 
pundram mama vibhityai bhuyah bhuyat 


May the “Grdhvapundra” mark of Visnu, Lord of the 
universe, arising in between the creeper-like brows, 
which dispels the darkness of birth and death be for 
my prosperity. The mark looks like a crystal-white 
symbol of Siva to which Laksmi, weakened by the 
group of arrows released from the sugarcane-bow of 
Manmatha is offering lotus-garlands in the form of her 
glances. 

Notes: Manmatha (cupid) is supposed to be having a 
bow of sugarcane. Laksmi is tormented by Manmatha 
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and is constantly looking at the mark on Visnu’s 
forehead. Her glances are like offerings of a lotus 
garland to the symbol of Siva in the form of the mark 
entreating him to lessen the harshness of 
Manmatha’s arrows, as he is the conqueror of 


Manmatha! 

Warsaretatied HAAHCASTA A eASAAASS 

Toe ATE PUREE ACHAT 

Tea HAA Tear ANC ACA et: 1 BY 


rag: HS A-HeAH- HAA, 
EHCISTA VERA SAA at: Ved Uget-Ala-aAct 
ATA CMA ACHA Acad | 


pithibhutalakantam 
krtamakutamahadevalingapratisthe 

lalate natyarange vikatataratate kaitabharesciraya | 
prodghatyaivatmatandriprakatapatakutim 
prasphuranti sphutangam 

patviyam bhavanakhyam catulamatinati natikam 
natayennah 1 44 1 


Tasopqranieen eae vA 
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anvayah: pithibhuta-alaka-antam 
krta-makuta-mahadeva-linga-pratisthe kaitbha-areh 
vikatatara-tate lalate natyarange 
atma-tandri-prakata-patakutim prodghatya 
sphutangam prasphuranti iyam nah patvi 
catula-mati-nati bhavanakhyam natikam natayet! 


May our wavering mind like an expert actress 
glittering and displaying her limbs play the drama of 
concentration on the broad stage of forehead of Visnu, 
the foe of Kaitabha, after removing the screen of 
lassitude. On that broad stage of Visnu’s forehead, the 
crown of Visnu looks like the linga symbolizing Siva 
seated on the ends of curls of hair on the forehead. 
Notes: The poet In Sankara visualizes a play called 
“concentration” played by his mind on the stage of 
Visnu’s forehead. In other words, he prays that he 
may be able to concentrate on the forehead of Visnu. 
The metaphor is further elaborated. When a play 
begins the screen is pulled aside. In a like manner 
before concentration begins, lassitude is removed. On 
the stage there will be a symbol of God placed for 
worship. The crown of Visnu on his forehead looks like 


the linga, symbol of Siva. 
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Sankara looks at the curls of hair around Visnu’s face: 
ATaMa eee: HATH AA MIA: Hera 
Pifeecareed Feat Ted AMAA CHI FI 
Wea aie Fea THA MH aa fea araeARICAT 
aaTelaaed UT Weld Add Ae ASS a 1 VS 
Heads: OM HAaa-Hila Alea AT, HIfereal 
BX-PAT:-SaeH-—TIGA HlEat HTVEA Aeris F, 
THA-MY-HA-Mlord-AA- HHA We: THAT aie aT 
sfet ath: sretlead a Te: Heder a: HIT 
FASTA Wie | 


malalivalidhamnah kuvalayakalita Sripateh kuntalali 
kalindyaruhya murdhno galati 
haraSirahsvardhunisphardhaya nu | 

rahurva yati vaktram 
sakalaSaSikalabhrantilolantaratma 

lokairalokyate ya pradiSatu satatam sakhilam 
mangalam nah 11 45 11 

anvayah: ya kuvalaya-kalita malali va, kalindi 
hara-Sirah-svardhuni-spardhaya murdhni aruhya 
galati nu, sakala-Sasi-kala-bhranti-lola-antaratma 
rahuh vaktram yati va iti lokaih alokyate sa Sripateh 
kuntalali nah akhilam mangalam pradiSatu | 


fasorqrerfehetleaearsAl 


ie} ~ 
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May the curls of hair of Sripathi bestow us all the time 
allround prosperity. People look upon it as a garland 
made of black lotuses or perhaps that river Yamuna is 
trickling down Visnu’s face to compete with the Ganga 
over the head of Siva, or Rahu is attacking the face 
under the delusion that it is the full moon. 

Notes: River Yamuna is traditionally considered dark 
as perhaps its water is mildly turbid, which can be 
observed where Yamuna and Ganga meet. 


Now he looks at the hair on Visnu’s head in its 
entirety: 

FEMA: TATA Hara AGATA CEASA 

SAIC AT HATE AAO SUT Usa: SASHA: | 
ASCOT A TATHT RAAT SCA ITS FEET: 

HAM: HPAAHAN at aac Fao rerWaAMAOTAA i VE 
Heat: HATA AoA fagqel: 31F HESCEART: YCAPNT: 
SUTCA-CAVA-HET A: ALA-AM-SAT EASTHTT: USHA: 
CeeOla-SQTA-HTHT: 

RY-AY:- HAS-CMG-AWG-HST-T: HAAS: Hel: a: 
Fearyor-Feret-ATel-TOTIATAT Fae | 
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suptakarah prasupte bhagavati 
vibudhairapyadrstasvarupa 
vyaptavyomantaralastaralamaniruca ranjitah 
spastabhasah | 

dehacchayodgamabha 
ripuvapuragaruplosarosagnidhUmyah 

keSah keSidviso no vidadhatu 
vipulakleSapaSapranasam 11 46 1 

anvayah: bhagavati supte vibudhaih api 


adrstasvarUpah suptakarah vyapta-vyoma-antaralah 


tarala-mani-ruca spastabhasah ranjitah 
dehacchaya-udgma-abhah 


ripu-vapuh-agaru-plosa-rosa-agni-dhUmyah kesidvisah 


kesah nah vipula-kleSa-paSa-pranasam vidadhatu | 


May the locks of hair, which are illumined and colored 


by the sparkling gem on the forehead of Visnu, the foe 


of KeSi, destroy entirely our bundle of sufferings. 


When Visnu sleeps, even devas cannot fully perceive 
the form of the matted hair which occupies all the 


skies, They look as if they are the aura emanating 


from Visnu’s body. They look as if they are clusters of 


smoke from the fire of anger arising out of burning the 


incense of bodies of foes. 


Tasopqrenieh eaten aA 
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Notes: The commentator explains that when Visnu 
goes into yoganidra, his matted hair occupies the 
whole of the skies. aclsupta) is interpreted as 
‘matted hair’ by the commentator quoting vaijayanti 
lexicon, although standard dictionaries do not list it. 
There is a hint of matted locks of hair being compared 
to dark clouds too although it is not fully brought out. 
The sage prays for cutting asunder of all wordly 
bondages. 


Sankara prostrates to the crown of Visnu: 

a TE AATAL AAT aR TTA ACT . 

SHAT IGG RCC UIE IE Gott CGE SOT | 

aaa gaa saoapeierarsedalasererscr 
Weel: WH Reaches: Uleat AfemeicH ti Yo ti 
Heaq:: FFT 

FCAT TALIA BM :-TMA-ERA FR: 
Af: qyaor-eta-Pra-catra Sfer tear, ETAT 
Fae -per- Ras aa-Mrahfrat-ASHTA HAT TT 
PRtica a: Hiel-aqY-AA:-TMeTA WA FERaTT 


yatra 
pratyuptaratnapravaraparilasadbhirirocispratana- 
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sphurtya 
murtirmurarerdyumanisatacitavyomavaddurniriksya | 
kurvat parepayodhi 
jvaladakrSasikhabhasvadaurvagnisankam 

SaSvannah Sarma diSsyatkalikalusatamahpatanam 
tatkiritam 1 47 1 

anvayah: yatra 
pratyupta-ratna-pravara-parilasat-bhuri-rocih-pratana- 
sphartya murareh murtih dyumani-Sata-cita-vyomavat 
durniriksya, parepayodhi 
jvalat-akrSa-Sikha-bhasvat-aurvagni-Sankam kurvat tat 
kiritam nah kali-kalusa-tamah-patanam Sarma disyat 


May the crown of Visnu, which makes one fancy that 
they are the glowing flames of bright vadava 
(sub-oceanic fire) at the further bank of ocean(of milk) 
endow us with everlasting beatitude which destroys 
the darkness due to the wicked kaliyuga. The piercing 
rays emanating from the priceless gems set in the 
crown render Visnu’s form extremely difficult to 
perceive like the sky brightened by hundreds of suns. 
Notes: As per the commentator Visnu’s abode is on 
the northern bank of the milk-ocean in the Saka 
island. One is reminded of Bhagavad Gita’s 


TASC Teepe eA AA 


9] 
description of visvaripa, “féfa FaaeaeT 
HACTAGIMA Me HT: AEM AT EMT HPAEATET 


HelcAet:” (divi siryasahasrasya bhavedyugapautthita | 
yadi bhah sadrsi sa syat bhasastasya mahatmanah 


“bh 


Hi 


Sankara beholds the entire form of Visnu, after having 
had the pleasure of looking at parts of the form 
individually: 

TeCAT ATHCAT AeA eA AAT LAST: 

Ted Aled SAU HAL FA carat Bran aterarera | 
San era PIAA Ace aT 
cera: F caeaaead scaagarsen a:  ¥C 
Hoag: PyaetsS: HTT HeteHT: Hee-Hlel: Uaed: Wlecay 
Mieca HeaH NeqH AX Sd af GAA: (Bel), FA: 
fara G: eea-faaaraar: Praca: farafer: Serearrel: a: 
HAA CATA 


bhrantva bhrantva 
yadantastribhuvanagururapyabdakotiranekah 
gantum nantam samartho bhramara iva 
punarnabhinalikanalat | 
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unmajjanndrjitaSristribhuvanamaparam nirmame 
tatsadrksam 

dehambodhih sa deyanniravadhiramrtam 
daityavidvesino nah u 48 11 

anvayah: tribhuvanaguruh api anekah abda-kotth 
yadantah bhrantva bhrantva antam gantum bhramara 
iva na samarthah (san), punah nabhi-nalika-nalat 
unmajjan tat-sadrksam aparam tribhuvanam nirmame 
sah daitya-vidvesinah UrjitaSrih niravadhih 
dehambodhih nah amrtam deyat! 


May the resplendent endless ocean-like form of Visnu, 
the foe of daityas give us ambrosia (amrta). Brahma, 
the father of the three worlds, after not being able to 
reach the boundary in the abdomen of Visnu even 
after roaming endlessly like a bumble-bee for millions 
of years, got out from the root of the lotus in Visnu’s 
navel and created a world outside similar to the one 
inside. 

Notes: Evidently the ambrosia the sage seeks is that 
of moksa. 


Proceeding to conclude the hymn Sankara prays to 
the ten incarnations of Visnu: 


93 , . 

AEA: HAT aTeNl AERA Aa Aa SAA GIA: 

PIHCEA: HATA AAA ASM ALT HEPA AAT | 
FASTA saeTo tae CAAA TATA: 

CATAL FT Va ALHLOMTSATA See S i ¥S 
Heda: AKA: HA: RNS: AERA: AHA: AACA: 
PEA: HAC Aaaa-fasHN a: Hawaey alow: FT 
Ua A SAL-HOOT-HN-Pea-HTAAT FSA: HMAAT: 
aaet-feATHM: TH-MEATTA-HAM: ct ATL ATAU: | 


matsyah kirmo varaho naraharinapatirvamano 
jamadagnyah 

kakutsthah kamsaghati manasijavijayl yaSca 
kalkirbhavisyan | 

visnoramSavatara bhuvanahitakara 
dharmasamsthapanarthah 

payasurmam ta ete gurutarakarunabharakhinnasaya 
ye 149 

anvayah: matsyah kirmah varahah naraharinapatih 
vamanah jamadagnyah kakutsthah kamsaghati 
manasija-vijay? yah bhavisyan kalkih ca ete ye 
gurutara-karuna-bhara-khinna-asaya visnoh 
amsavatarah bhuvana-hitakarah 
dharma-samsthapana-arthah te mam payasuh | 
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May the partial incarnations of Visnu, namely Matsya 
Karma, Varaha, Narasimha, Vamana, Parasurama 
(son of Jamadagni), Rama (scion of Kakutstha), Krsna 
(slayer of Kamsa), Buddha (conqueror of manmatha) 
and Kalki (of the future) who are the benefactors of 
the worlds and whose mission is to establish dharma 
and who are weighed down by extreme compassion 
protect me. 

Notes: It is significant that Sankara has recognized 
Buddha as one of the ten incarnations. The word @RUT 
(harina) in aeRO (naraharinapati) does not seem 
to denote a lion as per standard lexicons. The 
commentator quotes Harsa where he seems to have 
used @RU(harina) to denote a lion. 


Sankara reflects on the twin facets of One Reality: 
Brahman, beyond reach of words and mind and Visnu, 
who is ever accessible and provides immeasurable 
joy: 

AEATEATA forget: PAA AeA AAT A TAT: 
FAATAT ITAA CATA AHAALA lA AGATST: | 
felcUelee FAA Alero ae idAcaediedushledara- 
TOANTEAY feta Taal BAA BAgeAeAel FT: 1 Go 


Ta SUTA Tene Maca 
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Head: BEAN AWA: Acta! PAA AANA SAAT: 
CAAA WIY-CATATH-Helear-LaMelaT: AGaTaT: TF 
forge: A 
ear Aer: HF Pea ASAT ae PotcaereaH AS: at: 
Hq 


yasmadvaco nivrttah samamapi manasa 
laksanamiksamanah 
svarthalabhatpararthavyapagamakathanaslaghino 
vedavadah | 

nityanandam 
svasamvinniravadhivimalasvantasamkrantabimba- 
cchayapattyapi nityam sukhayati yamino 
yattadavyanmaho nah 11 50 1 

anvayah: yasmat vacah manasa samam laksanam 
iksamanah svarthalabhat 
parartha-vyapagama-kathana-Slaghinah vedavadah 
api nivrttah yat 
sva-samvit-niravadhi-vimala-svanta-samkranta-bimba 
cchaya-apattya yaminah api nityam sukhayati tat 
nityanandam mahah nah avatu | 
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May that Lustre which provides joy even to those who 
practice self-control, in the guise of a reflection of its 
self luminous, unlimited, pure formlessness protect 
us. Words along with mind and even the upanisads, 
which advocate its existence through indirect meaning 
having failed through direct meaning, return (having 
failed to reach it) from that lustre. 

Notes: This is a verse endowed with subtle aspects of 
advaitic philosophy. The commentary is detailed and 
riddled with complex advaitic terminology. It is 
believed that the main import has been conveyed 
here. Brahman which is formless and is not 
accessible to words, mind or even the upanisads, in 
its infinite mercy shows itself in the form of Visnu and 
his incarnations as if through a reflexion in an 
accessible form. Even sages who seek the formless 
Brahman rejoice at that Lustre with form. The 
reference to the upanisadic statement, “Tat arar 
fatdded HWY Aeray ae” (“yato vaco nivartante 
aprapya manasa saha’”) Is very evident. 

The verse refers to different modes through which a 
word is endowed with a meaning. If one says 41g#1TaT 
Gry: (gangayam ghosah) one refers to a village on the 
banks of Ganga although the words at first seem to 
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convey that the village is inside the river. A word 
acquires a meaning different from what it normally 
conveys through a mode called ef47T°TT (laksana) which 
becomes operative conveying a different meaning in 
place of the normal meaning. The verse refers to the 
fact that all modes through which a word acquires a 
meaning fail to reach Brahman. 


As a mark of his own humility, Saakaracharya pays 

his obeisance to a bhagavata - Visnu’s devotee: 
Waray T MrsTqag anaes sora A: Taheret 

ere fered earn ferme’ Haaea TANG: | 
Aeaisstearperrett SRaRNdeta: SAAAKACTANS: 
ACHSIFHSETIA AAAATY THEHAS ferATeMF AT 1 $F 
yeaa:: a: fercaa, Rrea-perett Faa-AeaeTTTS: 
aht-aRa-efa: ACTA, SAA HTH HTT 3 ATS 
Haa-Hea:-TAS: ee, FoF ATAL Aa-Ta es SeTF STA 
AaaA HP AAPA | 


apadada ca Sirsadvapuridamanagham vaisnavam yah 
svacitte 
dhatte nityam nirastakhilakalikaluse 


samtatantahpramodah | 
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juhvajjinvakrsanau haricaritahavih 
stotramantranupathaih 

tatpadambhoruhabhyam satatamapi namaskurmahe 
nirmalabhyam 11 51 11 

anvayah: yah nityam, jinva-krSanau 
stotra-mantranupathaih hari-carita-havih juhvat, idam 
anagham apadat a ca Sirsat vaispavam vapuh 
nirasta-akhila-kali-kaluse svacitte 
samtata-antah-pramodah dhatte, nirmalabhyam 
tat-padambhoruhabhyam satatam api 
namaskurmahe | 


Our obeisances are forever to the pure lotus-like feet 
of one, who holds in his mind, bereft of all the 
wickedness (characteristic) of Kaliyuga and having 
uninterrupted internal happiness, the faultless form of 
Visnu from head to foot, while offering oblations of 
Visnu’s deeds with the chantings of mantra and stotra 
in the fire of the tongue. 

Notes: Quite characteristically Sankara stresses on 
the purity of mind while contemplating the divine form 
of Visnu, as one chants the mantras and the stotras. 
Salutation is complete only when it has all the three 
angas, namely alfa by word (vacika), HIfaah by 
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body (kayika) and Alefaa by mind (manasika). He 
uses a metaphor of oblations to the fire for the 
chantings of stotras and mantras. The verse echoes 
sentiments expressed in several passages in the 
Gita. “SEATIOT SeHela: TeATset SEAT FAA’ 
(“‘brahmarpanam brahmahavih brahmagnau brahmana 


hutam”) etc. 


As ®eAfcl (phalasruti), Sankaracharya bestows his 
benediction to one who recites this hymn with 
devotion: 

laisse ada Aaa AAA SAA AACS: | 
seHAA HotlerdaHnaah Waa PIGIE 
faraedatat F Waa WaAlaecacALASIAL i $2 
Heaa:: a: fa taal Prema: Trerfaherediae Alera 
PACA TWe-HeH-aeqs-AAN-AAI-AA-Afa: AEAHA 
Waa, FT: AeA Vet:-frITa-PaTHA SHI FATA 
UCT Mell: FIFS-Hea:-M ATA, WAAC HM CALIE IA 
ofaetta | 


modatpadadikeSastutimitiracitam kirtayitva 


tridhamnah 
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padabjadvandvasevasamayanatamatirmastakenanam 
edyah | 

unmucyaivatmanainonicayakavacakam paficatametya 
bhanoh 

bimbantargocaram sa pravisati 
paramanandamatmasvarupam 11 52 II 

anvayah: yah iti racitam tridhamnah padadikesastutim 
modat kirtayitva 
pada-abja-dvandva-seva-samaya-nata-matih 
mastakena anamet, sah atmana 
enah-nicaya-kavacakam unmucya paficatam etya 
bhanoh bimba-antah-gocaram paramanandam 
atmasvarUpam pravisati| 


One who, after reciting with joy Visnu’s 
Padadikesantastotra thus composed, bows his head 
to Visnu with the intention of serving his lotus feet, 
enters ultimate bliss of Brahman, who becomes 
visible through the solar orb, when he casts off his 
mortal coil. 

Notes: To point out that in this hymn he has all along 
prayed only for the ultimate realization of 
Brahman,the only wish worthwhile striving for, 
Sankara emphasises that aspect at the end. 
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fa MACNASH I Rasa 
sai farqartacqoaara ersaea 
SCOR: Hat 
Fasoparanrieeeedearst AOA 


iti Srimatparamahamsaparivrajakacaryasya 
$rigovindabhagavatpUjyapadaSisyasya 
$rimacchamkarabhagavatah krtau 
visnupadadikesantastotram SampUumam II 


Thus comes to completion Visnupadadikesantastotra 
among the works of Pramahamsaparivrajakacarya Sri 
Sankara bhagavan, who is a disciple of the revered 
GovindabhagavatpUjyapada. 


MHUTATA eA FASVTETARNS Sr: | 
PIM ACT AAA TAMA PATTIT 


: Vishnupaadaadi-keshaanta-stotram is an exquisite 
Sanskrit hymn in praise of Lord Vishnu composed by 
Adi Shankaraachaarya. describing the limbs of Vishnu 

| from toe to head, he prays for salvation. Consisting 

_ of 52 verses composed in the Metre of grandeur, 

sragdharaa, the hymn vividly brings out the poet 
in the philosopher. The Sanskrit text and the prose 
order of each verse are given in both Devanaagari 


‘and Roman scripts. G SS Murthy has provided the 


English translation. 
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